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1 Introduction

The ‘Illustrated History of Ndnzhao' (F1HEZ) O is the most significant pictorial document from
the late period of Ndnzhao 7§ 1H, the polity that rose around lake Erhai /% in the 7th century to
dominate Yannan = # during much of the 8th and gth centuries.

It consists of two parts: a picture scroll Ei%; and a text scroll 3. F%. The picture scroll presents several
loosely connected stories about the foundation of Nanzhao: Guanyin, the sinicized form of the bod-
hisattva Avalokitesvara, (?) arrives in the form of a foreign monk with magic powers to make a prophecy
to the future rulers of Nanzhao and overcomes hostile tribal people; it shows the creation of an image
of Guanyin in a distinctive Yinnanese form and its worship by several dignitaries; a ceremony below
a sacred iron pillar, in which an auspicious bird anoints the Nanzhao ruler; and a mythological map
of lake Erhii. The accompanying, but separate, text scroll provides — more or less — an elucidation of
the stories and some background to the creation of the picture scroll. ®

As the scrolls interweave Nanzhao creation myths with religious imagery they are seen as key docu-
ments for understanding early Yannan belief systems, the transmission of Buddhism in Yannan, and
the formation and religion of Nanzhao.®)

11 Provenance and Modern Reception

As Chinese records never once mentioned the (FHEl %) before 1727, the scrolls’ provenance is
unknown.

The first mention of the scrolls is a 1727 commentary by the Qing dynasty scholar Zhang Zhao 5K &,
who came across them in a private home in Béijing.® The scrolls were later, but not before 1900, (6)

@ The scrolls, which have no inscribed name, are known under a variety of names: Chapin (1944), p. 159 used (Fi3E (%)
or the ‘Roll of pictures of Nan-chao’; Xt Jiarui 7 555 (1949), p. 416 used (FFIHH >4E 5 Hi); Li Lincan 274l (1967) also
used (FF1HE %); the multi-volume collection of historical material about Yannan { =& 52 £ A FI) called them (FF1H 5 iH
4 ) (Fang Guéyt 77 E¥i (1998a), vol. 2, p. 417.); Wang Ningshéng 7T T4 (1980) used (R 1A > —4FE % ); Li Huiquan 2=
HER (1985) (FAIHT L EIE), etc.

(2) In pre-Song China, Guanyin Y1 & is a male figure, often depicted as an itinerant monk, asking for alms and with magic
powers. For the evolution of Guanyin in Chinese Buddhism to the white-robed female figure, see Yii (2001). In the remainder
of this text I will use the Chinese transliteration Guanyin, rather than the transliteration Avalokitesvara from the Sanskrit
EEKIEGEEES

() The form of the text seems to stand in the tradition of Huabén &4 or ‘story telling scripts), a ‘narrative form of popular
chantefable during the Tang [...which] must have have evolved from the prose parts of transformation texts. [...] This genre
lays emphasis on talking rather than singing and pays more attention to developing the story itself (Rong (2013), pp. 405-
406). ‘Transformation texts are story-telling texts. Corresponding to this are the “transformation tableaux” (bianxiang %4H)
which are story-telling pictures. At the time the performance of a section of a transformation text was probably accompanied
by showing a corresponding transformation tableau’ (Rong (2013), p. 402). That both text and picture part survive is rare.
(4) But see also Soper and Chapin (1970), p. 35 noting that ‘nothing is specifically Buddhist except the designation of one
principal as a Brahman monk, with begging-bowl and staff, and of the other as a form of Avalokite$vara, with phial and
willow spray’. In comparison, the 972 CE text called ‘Story of Lord Yudn of Mount L’ {J% LLI3Z /A1), found at Diinhudng X
#&, which tells the story of the 4th century monk Hulyuén 2%, is stylistically similar and shares a number of tropes, but
has many direct references go Buddhist scriptures.

() His commentary is now mounted as first part of the picture scroll, for text and translation, see page 10. It is actually not
clear if he also saw the text scroll.

(6) Atleast the text scroll remained in China until 1899 when four large banner characters were mounted in front of the text
scroll, see page 29. On the picture scroll is an inscription by Chéng Qinwang /3 F, a son of emperor Qidnléng, from 1820,
see page 29.



1 Introduction

taken out of the country. (") In1932, Helen B. Chapin saw the picture scroll in New York at the Yamanaka
and Company auction house.® The picture scroll was sold in 1933, the text scroll in 1936, and both
scrolls were then taken to Japan and united at the private Yirrinkan Museum % 55 5% 2 5 #B8£# in
Kyoto, where they are still kept today. ()

It was Chapin who first mentioned the {F 1A/ {%) in academic publications when she made passing
references to the picture scroll as the ‘Yamanaka scroll’ in her works on the ‘Long Roll of Buddhist
Images’ (F£18 %) , a Dali kingdom period Chén school scroll that shares some of the imagery. 19
Then, in 1944, Chapin published a long article on ‘Yiinnanese Images of Avalokitesvara’ that not only
put the picture scroll into its cultural context, but also provided a transcription and translation of its
text together with a full reproduction. (™

The earliest mention in mainland Chinese literature was by the Dali born scholar Xt Jiarui % % ¥,
who described the work in his influential 1949 book (X3 {31, 5).(2) The length of the dis-
cussion and the fact that the book also contained a reproduction of the picture scroll attests to the
importance Xu Jiarul 78 5% % paid to the scroll. (13)

Then, in 1967, Li Lincan 2= Al published a booklet covering several early artworks from Nanzhao
and the Dali kingdom, including the {F§1H & £ ). 14)

1.2 Dating of the Scrolls

The picture scroll is dated H*>% —4F = AU H, 15 while the text scroll is dated H'>% —F L% =
AP H,08) je. both claim to be made in the 2nd year of Zhongxing #'>%, a reign period of the last

(7 When exactly, by whom and how the scrolls were taken to the US is not known, but it seems likely that — at least in the
case of the picture scroll - it was the auction house Yamanaka and Company LI ' %3: at the beginning of the 2oth century,
the Japanese firm had established itself as the foremost dealer in Chinese artwork with offices in major western cities. For
the purpose of acquisition, the company had set up a branch office in Béijing 6.3, where it also bought wholesale from
impoverished imperial princes, see Zong Yuén 7= 7T (2012). The text scroll was sold in 1936 by a different auction house, see
Soper and Chapin (1970), p. 10.

®) In 1930, the first scene of the scroll was reproduced as an illustration in Ar¢ News, where it was given ‘circa late 13th cen-
tury’ as date, with the curious caption: ‘Nan shown visiting various historical places of Buddhas’ The image was attributed
‘Courtesy of Yamanaka and Company’, see March (1930), p. 91. This is probably the earliest reproduction of a part of the
scroll. As Chapin (1944), p. 162 mentioned this, I assume that she became aware of the scroll through this publication.

(9 For the transmission history see also Soper and Chapin (1970), L Huiquan Z£ %% and Wang Jiin £ % (1984), and Wang
Jingjing F3Edk (2020).

(19 Chapin (1936a), Chapin (1936b) and Chapin (1938). These articles, long inaccessible as they had been published in a
small circulation journal in British India, were republished with commentary by Alexander C. Soper in 19701971 in Chapin
and Soper (1970a), Chapin and Soper (1970b), and Chapin and Soper (1971a) and in 1971 combined into the book ‘A Long Roll
of Buddhist Images: Revised by Alexander C. Soper'.

() Chapin (1944), pp- 159-171. Chapin had no knowledge of the text scroll (Li Lincan Z= &l (1982), p. 55 also notes this)
nor apparently of the commentary by Zhang Zhao 5K now mounted in front of the picture scroll.

(12) X¢ Jiarul #RFH (1949), pp. 418—426.

(13) Tt appears that, like Chapin, Xa Jidrui 1 %53 was not aware of the text scroll, leading me to assume that he gained his
knowledge from her 1944 article.

(4) L Lincan ZEFF Al (1967). That booklet contains a Chinese part and an ‘English summary, which is actually a self-
contained work, here cited as Li Lin-Ts'an (1967). This work was republished, in slightly expanded and improved form,
in Li Lincan ZEFA (1982).

(15) see page 26.

(16) see page 42.



1.2 Dating of the Scrolls

ruler of Nanzhao Shunhuazheén %#{t. i1, which corresponds to 898 CE.1") However, as it is not clear
whether the scrolls are originals or later copies, their dating is contested.

Zhang Zhao 7K f’s 1727 commentary considered the scrolls a Tang dynasty or Five Dynasties work, i.e.
a work from the last years of Nanzhao or the early period of the Dali kingdom. 18)

Chapin however — based on the depiction of Guanyin in the distinctive Acudyé Fi[ i B style which
she assumed developed only during the Dali kingdom K3 E period ™ - judged them to be much
later copies:

A copy, made probably in the 12th or 13th century, of an earlier work executed in 899,
was our first judgment. And although it is just possible that the painting, executed about
the 12th century and dated 899, was intended to function as proof that the type of image
used by the TUAN family as a dynastic talisman had functioned similarly for the house of
MENG, we shall, until further evidence is found, consider the scroll a 12th century copy,
in which the current style of image was substituted for an earlier type. It is, moreover,
not absolutely out of the question to suppose that our type of image came to Yiinnan as
early as 899. (Chapin (1944), p. 160)

But Soper, in his revision of her papers, noted:

She [Chapin] apparently toyed with the idea that it might be a Late Li (29 forgery from
beginning to end, concocted to add authority to a dynastic symbol which in fact was
of recent date. This possibility I think may be set aside: it is hardly conceivable that
the twelfth century could have simulated so early a pictorial style, or have invented so
primitive a cult. (Soper and Chapin (1970), p. 41)

However, Soper still assumed it to be a copy, noting as the deciding factor for his dating of the scroll a
small wall painting he thought to reflect a style after the Song dynasty painter Li Tang 2. (2D

Li Lin-Ts’an (1967), p. 69 was the first to question this dating, but he reserved judgement as he had not
been able to examine the scrolls in detail. But, with the knowledge of Zhang Zhao 3K H’s colophon,
he considered the extant scroll at least an early copy, created in yeadg4s for the Duan clan £ [X: ruling
the Dali kingdom based on a lost original from 898. He pointed out, if the extant version was a Song
dynasty copy, then there would have been three works: the original from 898, the early copy, and then
the extant copy. (22)

A 1265 CE text called ‘Collected Records of the Stories of Old Dian’ (42 EJE ) tells, in somewhat
muddled form, the story depicted on the picture scroll. As the sequence of events matches that of the

(7) Chapin (1944) took this as 899, however the text scroll, which she had not seen, clarifies this as the wiwii [%.F year, so
898, see page 42.

(18) For text and translation, see page 10.

(19) Tmages of Acudyé Guanyin are generally dated to the Dali kingdom KXZEE period, but there are Acudyé-style relics in
private collections that were made during the late Nanzhao era, see Woon Wee Teng (2019), pp. 246—247 and Woon (2019).
These relics were not known at the time Chapin made her assessment.

(20) The ‘Late Li’ period refers to the second part of the Dalf kingdom X3, also sometimes called Later Kingdom of Dalf
JE#[E, after the Duan clan BZ[X had regained power in 1095 after the short reign of Gao Shéngtai = 7+3%.

(21 For a recent calligraphic analysis, see Yang Shijié #51£ (2020).

(22) Li Lincan ZFx/l did not revise this assessment in the 1982 edition, see Li Lincan Z=x/lll (1982), pp. 55, 155.



2 About this Translation

(FF1HEIf%) it seems safe to argue that Zhang Daozong 7KiE 7%, the author of the work, was familiar
with the scroll. 23)

Recent Chinese research tends to see the scrolls as early art works, such as Wang Jingjing £ 5% (2020)
who asks: why would a ruler from the Duan clan B [X; of the Dali kingdom period have commissioned
a work that celebrates the rule of a former dynastic family, the Méng clan 52 [X.?

I am not aware that radiocarbon dating has been performed on the scrolls.(?*) An analysis of the
colour pigments used could also shed light on its creation time and cultural connections. (25

2 About this Translation

2.1 Source Material

Both scrolls are kept at the Yiirinkan Museum in Kyoto, Japan, but they do not seem to be on exhibition.
No one claims to have seen the scrolls in recent years, and all scholars seem to be working from the
same three reproductions:

- At least the picture scroll was reproduced around 1932 by the auction house Yamanaka and
Company LI <. This set of pictures was then used for Chapin (1944).(26) Xt Jiarui %% 5%
(1949) seems to have copied this set.

+ Both scrolls were for a second time reproduced before 1967, maybe specifically for inclusion in
Li Lincan 2274l (1967). 2 This black-and-white set was reprinted in Soper and Chapin (1970)
and Chapin and Soper (1971b).

- Before 1982 the scrolls were photographed once again, this time in colour, maybe specifically
for the improved version of Li Lincan 2=/l (1967) published in 1982. But while this reproduc-
tion is of much better quality, it is missing the last two scenes, where black-and-white pictures,
maybe those from 1967, were substituted. At the beginning of that part six important characters
were cut off. (28)

All other reproductions seem to be copies of these (29 and no other photos of the scrolls seem to be in
circulation.

The text of text scroll, in simplified characters, is contained in Li Huiquan %= 2 %% and Wang Jun £
% (1984); a version with minor differences can also be found in Lido Dégudng B (2016), pp. 137—

(23) Or a different rendering, maybe in the form of a wall painting.

(%) Analysis has been performed of documents from the Buddhist grottoes at Diinhuéng, which allowed dating them within
arange of about one hundred years to between the 7th and 10th centuries, see Richardin, Cuisance and Buisson (2010).

(25) For results obtained through analysis of pigments used on documents recovered from Diinhuéng # /&, see Giaccai,
Joseph and Winter (2021).

(26) see the attribution in Chapin (1944), plates 7-8, but maybe the pictures were taken earlier as March (1930), p. 91 includes
a picture of the first scene.

(27) This set of images was marked as ‘Courtesy of Fujii Yurinkan, Kyoto, Japan’, Li Lincan Z5x/l (1967).

(28) For a comparision of the images, see page 26.

(29) Both the reproductions in Wang Ningshéng i T4 (1980) and in Zhang Zéngqi 7KH#4# (2010), for example, are missing
the same part as the 1982 version. Unattributed reproductions of unknown provenance circulating in the Chinese market
also seem to be copies of this. The images contained in this paper are made from scans of such a reproduction in my
possession.



2.2 Previous Translations

140. A copy can be found online at https://ctext.org/wiki.pl?chapter=763546. The multi-volume (=
B S KBIAATI) contains the annotating characters of the picture scroll, but does not include the text
scroll. G0

The text used here has been sourced from the online version mentioned above and has been carefully
compared against the reproduction in Soper and Chapin (1970), with the annotations by the copyist
in the text scroll marked in smaller script and in brackets [].

2.2 Previous Translations

Chapin (1944), pp. 160171 provides the full text and a translation of the picture scroll, while Soper and
Chapin (1970) provides a full translation of the text scroll. Several other publications translate short
passages, such as Woon Wee Teng (2014), Bryson (2015), Bryson (2017), Woon Wee Teng (2019), and
Daniels (2021).

The comprehensive annotations in Wen Yuchéng i T i (2001) and Zhang Zengqi 5K 34 # (2010),
p- 359 have assisted this translation. Héu Chong 1% (2006) is said to contain important notes,
currently do not have access to this book.

2.3 Translation Notes

The term Hua 14 is a difficult term to translate: it denotes a ‘transformation’ or ‘manifestation’, but in
this text should be understood as ‘wonder-working’ 3V or #75 \ 211, 32) ‘The Princeton Dictionary of
Buddhism’ explains the corresponding Sanskrit term ‘nirmita), which in Chinese is rendered as {£:

In Sanskrit, ‘conjured,” referring to something perceived by the sensory organs to be
real but that is in fact illusory, like the moon on the surface of a lake or the water in a
mirage. The term is often associated in Buddhist literature with the various doubles the
Buddha conjures of himselfin order to bring varying types of sentient beings to liberation
(Buswell and Lopez (2014), p. 588)

I have chosen to translate the term as ‘manifestation’.

The term fanséng 31 is commonly understood to mean a Buddhist monk from India and translated
as ‘Indian monk’ 33) or ‘Brahman monk’, 34 a term that ‘came to be used to describe a Buddhist monk
of superior learning, or of unusual-often magical-attainments’ (3% but I think to a contemporary per-
son it would have meant a monk from far away, dressed in non-local robes, performing non-local rites,
rather than someone associated with a specific far-away region. I have chosen to translate the term as
‘foreign monk’. Furthermore, as Guy (1995) points out, the Acudyé FiIZHE form of Guanyin resembles
early Buddhist works from south-east Asia, so translating it as ‘Indian monk’ prejudices the origin.

2.4 Acknowledgements

Thanks to Lit Kankan X|#f7fft for many helpful comments on a draft version of this translation.

30) Fang Guéyu J7 [E%i (1998a), vol. 2, pp. 417-419.
31 Soper and Chapin (1970).
32) Wéng Jingjing F (& (2020), i.e. ‘miracle work or instruction, teaching’.
33) as in Chapin (1944) and Daniels (2021).
34) as in Soper and Chapin (1970).
5

(
(
(
(
(
(35) Soper and Chapin (1970), p. 8


https://ctext.org/wiki.pl?chapter=763546

10

3 Annotated Translation

3 Annotated Translation

31 Zhang Zhao’s Commentary 5K Bk

Today, mounted in front of the picture scroll is a 1727 commentary by the Qing dynasty scholar Zhang
Zhao 7K. 36) Alexander C. Soper noted:

At this point we must return to the preface to the picture scroll which Chapin seems
never to have seen nor heard of, written by Chang Chao in 1727. Chang (1691-1745) was
a southerner who late in life won the favor of the Ch'ien-lung emperor because of his
artistic talents and antiquarian learning. [...] Two decades before, he had held posts in
the Yiinnanese state educational system, and it was presumaly there that he saw the Nan
Chao roll and wrote for it, signing himself ‘Chang Chao among the clouds’ (Soper and
Chapin (1970), p. 20)

The first part of his introduction is a ‘prosaic enumeration’ 7 of reign dates:

REFHZERK. After Ail4o it was governed by the Méng clan.

JEBA , R BHE 5K R RKFR | During the Tang Ynghul period, Méng Xinulu6 replaced Zhang
£, EEHER. Léjinqiu as king, the country’s name was Fengmin.
HHGEETB R . B/ \EZEH | Xintlud passed the rule to his son Luéshéngyan, Luéshéngyén after
W& . TRPEIRAT . eight generations passed the rule to Youléng, who illegally began to

ke TRESE . FEFR 1L T oL DT, Youl6ng passed the rule to his son Longshiin, Léngshiin passed the

rule to his son Shinhuazheén.
BEMOGERE , —HOTF, HA | From Méng Xintlué up to that it was two hundred and fifty years,

KRS . ERRZ RIE 4. Zhéng Maisi deposed him. That was in the 2nd year of the Tianfu
reign of Tang emperor Zhaozong.

BT RRNERT | BRI, What on the scroll is called emperor Wiixuan is Longshun.

PRzt , SR DTS4, What is called Zhongxing was a reign name of Shinhuazheén.

KPR B R KA The Zhéng clan changed the name from Féngmin to Chénghé.

r2: During the Tang Yonghui period | reign period of Tang emperor Gaozong, 650-655 CE.

r3: Fengmin] ie. RERE - Great Feng People’s Kingdom.

r5-6: Youléng, who illegally began to call himself emperor ]| The Nanzhao ruler Shiléng % used a character in his name
that was considered taboo by the Chinese court, so in many later Chinese records he is written with different characters, here
as Youléng #if%. He also offended the court by assuming the title hudngdi 7. This is in detail recorded in the ‘Unoffical
History of Ndnzhao' (R THEF 5).

r7: Youléng] ie. tHFE — Shiléng.

r1o-11: in the 2nd year of the Tianfu reign of TAng emperor Zhaozong | goz.

r14: Fengmin| ie. KERE - Great Feng People’s Kingdom.

r14: Chéanghé ] i.e. KI¥FA — Great State of Chénghé.

(36) The text of Zhang Zhao 7K #’s commentary reprinted in Fang Guéyt 77 [El%i (1998a), vol. 2, pp. 419-420 was taken from
his (K7 FHEIl) and is largely, but not entirely, identical to the version mounted in front of the picture scroll. The text
translated here stems from the photographic reproduction in Soper and Chapin (1970), with some help from the version
published in Fang Guéyu 77 #i (1998a), vol. 2, pp. 419—420 as Zhang Zhao’s calligraphic style is not easy to read.

(37) Soper and Chapin (1970), p. 20.

10



3.1 Zhang Zhao’s Commentary 5K P Bk

MEBEFZ , BKFAR, Zhao Shanzhéng deposed him, changed the name from Changhéto 15

Tianxing.

BTAZY |, RN T,
BETHEY ML AE, | Duan
UEBHEY KRB A, FEAR
Tt R B AT,

BULE TG AR | A R KBRS

In the 2nd year of Tianfi of Later Jin emperor Gaozl, throughout =20

today it is the military and civil Dali prefecture.

HC b AR T2 HS 0 5 25 2

In the region are still relics of Acudyé Guanyin.

HEAE . 5BTIER. H4E5SH | The event is recorded in the provincial gazetteer and on the scroll 25

ZEH, UAEMERES . f37] | in the same words. But the provincial gazetteer divides it into two

FIEC S 2 events and does not mention the name Acudyé Guanyin, from this
some gaps and omissions can be corrected.

He then notes the discrepancy between the dates on the scroll: the 2nd year of Zhongxing reign of

Shinhuazhén corresponds to 898 ck, while the 1st year of Wénjing of Duan Siying corresponds to

945 CE, ®®) a difference of forty-seven years, posing the question if this work was begun in 898 and

completed in 945 or whether it was copied with annotations from an earlier work in 945. But he had

no doubt that this was a work from that period and not a copy from the 12th century as Chapin (1944)

suggested.

R OE & T B B3 f 5, | Atits beginning, the 1st year of Wénjing of Duan Siying's illegitimate

Y EEERE FHa=4 , I#L 0l | reign, which is the grd year of the Kaiyun reign of the Later Jin em- 30

ST, EEBE. peror Shi Zhonggui, is separated from the 2nd year of the illegitimate
Zhongxing reign of Shunhuazhén by forty-seven years.

R, BT IR, BCTELE | Astowho made it — was begun during the time of Shinhuazhén and

BERFER 2 MFEAL oI BT, BB ERY | completed during the time of Duan Siying? Or was the scroll made

BHAE , ETEREG? SATE, during the time of Shiinhuazhén and at the time of Duan Siying the 35
book was copied with annotations? Neither can be proven.

BZRNERLRNE , TTrl%E. Whatever it is, there is no doubt that it was the work of the hands of
aman in the late Tang dynasty or the Five Dynasties.

[30: JEEFHEE ] The Later Jin /57 emperor being referred to is Shi Zhonggui £ & &, who ruled 942-947.

r16: Tianxing] i.e. KK>%[E - Great State of Tianxing.

r18: Yining] i.e. KX T[E - Great State of Yining.

r20: Inthe 2nd year of Tianfu of Later Jin emperor Gaozu | 937.

r22: During Ming emperor Hongwti | sole reign period Ming emperor Zha Yuanzhang, 1368-1398.
r29: Duan Siying ] ruler of the Dali kingdom, ruled 944-945.

(38) Zhang Zhao 5K seems to refer to a part of the scroll that has been lost, as in the surviving parts there is no reference
to the 1st year of Wénjing. Soper and Chapin (1970), p. 20 speculate that the front could have been cut off during reframing
in 1899.
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3 Annotated Translation

TEES  BLUENEE. The colour of the paper is pure and ancient, similary to the scrip-
tures stored by the Tang people.

In 1726, Zhang Zhao had been appointed to Yinnan where he must have acquired some knowledge
of Acudyé Guanyin imagery, recognizing the value of the (F§IH[E {%) when he saw it the in the
capital. ®9) He continued:

W REZIRT) RlvESR . JLIT | Precious swords and books from the Man chiefs’ dynasties remain

FE2Y) , TN Z 2. as relics, items almost a thousand years old among them calligraphy
by the erudite Mi Fei.

NG EEEE N, P T . I do not known what year it was brought to the capital and handed
around between merchants.

e ey AIDNIEE S N PN s Abenefactor bought it and returned it to the mansion of an old man
at Linguangsong Yuan.

& A+ /\ B TALBTIEER YL 212 X | Every month on the 18th day he prostrated himself in front of the

fFEFRZ FEED D Acudyé Guanyin image, the incense accumulated over the years is
proof of this.

Then Zhang Zhao signs off, in an unusual way:

FEIEHESET RN A In the 4th month of the 5th year of Yongzhéng, the dingwéi year.

B H = sk Recorded by Zhang Zhao, looking at the sun and the clouds

3.2 The Picture Scroll H%

The picture scroll consists of a number of ‘scenes’, with figures and items labelled and some explanat-
ory notes given. As usual with Chinese picture scrolls, unrolling it from right to left exposes the stories.
Elizabeth Kindall writes about this art form:

Often compared to a musical composition, the handscroll format offered artists an op-
portunity to create an infinite number of dynamically diverse yet interrelated scenes in
one work. The spatial and temporal implications of this format made it possible for view-
ers to read the pictorial and some times inscriptional content of these scenes as though
it were happening before their eyes. (Kindall (2012))

{42: M.] The written character is dit #l, a rare form. The (F RPGEIT#) (2002), p. 338 notes that this has the meaning of
chdkan B, ie. ‘closely examine’.

r41: Precious swords | Iassume that this is a metaphor for scriptures.

r42—43: among them calligraphy by the erudite Mi Féi ] The term michudn K fifi refers to the Northern Song JL5R calli-
grapher Mi Feéi K77, who liked to travel around by boat to paint, so that his works were later referred to as Mi Jia Chudn &
A, literally ‘Master Mi Feéi’s boats) special thanks to Litt Kankan XI/{f7{f7 for suggesting this.

rst: In the 4th month of the 5th year of Yongzheéng, the dingwéi year | 1727.

r52: Recorded by Zhang Zhao, looking at the sun and the clouds | Soper and Chapin (1970), p. 20: ‘Chang Chao among the
clouds.

(39) Wang Jingjing £k (2020), p. 74.
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3.2 The Picture Scroll [H %

Ilustration 1:
King Qf's Home #F £

Soper and Chapin (1970), p. 41 takes the wallpainting inside the building just to the right of the second woman, ‘two egrets
or flamingoes on a beach’ as decisive to date the scroll to the Song dynasty.

Many of the labels are written in a very simple style as if someone was pointing at the images and
telling the stories behind them to an audience. Without the explanations given in the text scroll,
understanding the legends and their historical references would have been very difficult.

Scholars have adopted different ways of dividing the scenes of the picture scroll. As the first part
corresponds relatively closely to the first three manifestions £, in the text scroll, some texts, such as
the (= FF %A T), (40) have labelled the parts of the picture scroll correspondingly, however this
works less well for the later part. I have chosen to follow the approach presented in Wang Jingjing +
T dH (2020), who divided the scenes according to context but dividing it into even smaller segments.

King Qi’'s Home % £

The opening scene of the scroll corresponds to the first manifestation 1, of the text scroll, so we know
that the house depicted is king Qf's home. Qf Wéang #F F was the posthumous name of the founder of
Nanzhao Xinalué 40402, The other king mentioned, king Xingzong >% 7% F, refers to Xintilud’s son
and heir Ludshéngyan 2 42, (41)

Inside the simple structure of the house are two unnamed women (42) preparing offerings and a wo-
man engaged in handicraft.3) Birds are perched on flowering trees behind the house, above it an
orchestra of six female musicians is performing, in the foreground is a rack with two lengths of cloth,

a dog, and the wives of the two kings presenting offerings to a foreign monk holding an alms bowl in
his hands.

(40) Fang Guéyd J7E¥Hi (1998a), vol. 2, pp. 417-419.

() This connection of names is made explicit on the picture scroll a bit later, see page 17.
(42) perhaps the same women as in the foreground.

(43) maybe spinning?
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3 Annotated Translation

H5 ?.bird

Ry young phoenix

AL male phoenix

FERXTR The dragon dog of king Qi’'s home.

KRt EX Heavenly music provides nourishment for the home of king Qi.
MEEERE King Xingzong’s wife Ménghui

w E T SRR King Qf's wife Xtinmijido

The Officials 3+

Progressing to the left then comes king Qf % F receiving a civil and a military official, above them —
in a cloud — a number of soldiers. The role of these officials can maybe be understood from the text
scroll: the officials accept the teachings and make the state prosperous. (44)

Mlustration 2:

The Officials 3CE £
Left: on the (FFifIEf%) — Right: on the (%5%:) (image from Li Lincan Z=F§/ll (1982), image 86)

The two officials are also depicted on the ‘Long Roll of Buddhist Images’ {*1%%%), see illustration 2,
and are mentioned in the ‘Unoffical History of Ndnzhao’ (FE1HES %),

REkBh Heavenly soldiers come to assistance.
RELZAR Military official Gejunyi

{1: [[15 ] There is only part of the first character visible, Chapin (1944), p. 161 thinks this must be the female phoenix 5.
lg: R #%8% ] the name appears also in the text scroll, where it is written as %58 %. The ‘Unoffical History of Ndnzhco’
(FETHET %) mentions a military official called Gu6 Junyl ZRHBZ.

r1: ? bird ] first character cut off.
r2: young phoenix | or ‘the son of the phoenix’? Chapin (1944), p. 161.

(44) see page 30. Chapin (1944), p. 162 did not know the text scroll: ‘These two officials have no place here between the gift of
food and the prophecy unless some episode involving them and the Indian monk, who re-appears facing them, has escaped
us.
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3.2 The Picture Scroll [H %

XEZ Civil official Luobang 1

Asking for Food Z &

The next scene depicts the kings’ wives, Ménghui 21 and Xtinmijido {77k, making offerings to the
monk for a second time. This scene corresponds to the second manifestation {{. in the text scroll. (45)

Ilustration 3:
Meénghui and Xtinmijido making offerings

The monk’s lotus turban, which Chapin (1944), p. 153 notes indicates Guanyin, (46) is now placed on a
rock, while the monk is wearing a covering made from the two lengths of cloth that were hanging on
arack at the beginning of the scroll.

B Meénghul

TR Xanmijidao

it B i They gave two lengths of cloth, one black, one light, as [as a vow of ]
abstinence

Bt i B CKEIRNEZ Meénghui’s cloth covers the nobleman’s head who had been wearing 15
ared lotus on his head.

C NS (R Sk i AR He has already taken off the foreign style turban and put it here

B 7, FRHE This is the time he returns to ask for food.
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3 Annotated Translation

Ilustration 4:
The Prophecy %1

The Prophecy #1C

In this scene Guanyin makes his prophecy to the two women: the monk is seated in the centre, holding
his alms bowl, his staff and flask 7 in front of him. The content of the prophecy is not mentioned
here, it is only given in the text scroll. *®) Rightmost, in a violation of the temporal line, but correct
spatially (if one assumes the house to be further right), is one of the women returning home after the
prophecy. To the left, one of the women beckons the kings who are farming on mount Weéi to come
and see the monk.

l0: L% 1#] The ‘Unoffical History of Ndnzhao’ (F1H4T ) mentions a civil official called Bo Ludpang I} % 5.

ri13-14: [as avow of] abstinence | ?
r17: putithere] The red lotus turban is depicted on a piece of rock.

(45) see page 31.

(46) Chapin (1944), p. 153: ‘the red lotus of the turban represents or suggests the red lotus, attribute of Avalokitesvara’.
(47) The phial ##/KJfi contains ambrosia H #, a frequent symbol of Guanyin.

(48) see page 32.
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3.2 The Picture Scroll [H %

lustration 5:

The Prophecy on the (%£15%:)

Left: Farming under Wéishan - Right: Guanyin makes the prophecy (images from Li Lincan Z=F¢ Al (1982))

Surrounding Guanyin are a number of magic apparitions in the shape of animals that are said to leave
traces in the rocks. Chapin (1944) did not make an attempt at explaining this part, but they appear to
have a Vedic, not a Buddhist, background - to the extend that Wen Yuchéng /i F % (2001), p. 4 argues
that the foreign monk should be seen as a Brahman monk. Wen Yuchéng i % fi§, explains the animals
in the scene like this:

The Horse represents Dadhikra, a hinduist mythological animal, 49 but it could also represent
Kanthaka, ‘the horse Gautama rode when he [...] renounced the world’. (59

The Blue Oxen is Shiva’s vehicle Nanda, thus representing Shiva.

The Elephant represents Ganesh, who is also the god of prophecies, but then a white elephant is
also part of Buddhist mythology as the future Buddha was conceived through a white elephant
entering Maya’s, his mother’s, womb in a dream. (5"

Similar imagery, but without the Hinduist elements, appears in the (#%5 %) : in the 58th frame
a monk, representing Guanyin with his staff and flask, is shown instructing two women kneeling in
front of him, with a bronze drum in front of them reinforcing the connection to the imagery in the (&
THE f%). In the 86th frame then is a similar agricultural scene of men ploughing with water buffalows
under a mountain, see illustration 5.

There is also a certain similarity with the Nanzhao period stone carvings at Béshénwéhéi it FL 2 in
present-day southern Sichuan, see illustration 6. (52)

49 McDonell (1897), p. 148 notes that ‘various individual devine steeds occur in Vedic mythology'.

(509) Buswell and Lopez (2014), p. 417

1 Buswell and Lopez (2014), p. 536.

(52) The drawing of the petroglyph has been taken from Howard (1996), p. 241, however it does not seem to come from any
of the sources cited there, so I suspect the drawing was taken from another archeological report. — While locals in the area
had been aware of the stone carvings at Bshénwihéi f# 11 7L 2, they were brought to the attention of archeologists only in
1958 and comprehensively investigated in 1984. The early reports described the seated figure as a Bimé %, a traditional
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3 Annotated Translation
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Nlustration 6:

Drawing of the petroglyph at Béshénwihei %11 FL2E

I T T
e
(12 - o TR

TV I & T I
X7
LR

Horse hoofprint

Above the white horse emerges a cloud, in it is a young servant hold-
ing an iron staff in his hand.

Xanmijiao and Menghui, after donating food, receive the prophecy.
Holy footprint

Elephant footprint

RGBT ER AR

At the spot where the foreign monk was sitting on top of a flat stone
is an imprint of his clothes.
HZ LU AT EREFET &5

Above the white elephant emerges a cloud, in it is a young servant,

holding a square bronze mirror.

R Cow hoofprint
BFBWHAALIE LR The blue sand oxen does not change. This is the reason cows are
P H A worshipped later.

TR EEEHED The time Ménghui urgently calls king Qi and the others to come to

the fields.

[28: F] Fang Guéyu 77 EHi (1998a), vol. 2, p. 417 has this as F, which makes no sense. In the reproductions this character
is unclear, but < not only makes sense, it mirrors the use to the right of it.

r19: Ménghui and the other return home after receiving the prophecy.] The female figure Ménghui 1% is turned right,
leaving the scene. This is the last event in this scene even though it is on the right.

r3t: blue] or ‘blue-green’ — Chapin (1944), p. 163? The sand oxen ¥»' 4 is clearly an Indian-style buffalo, while the two
animals used for ploughing are water buffalo.

r31: sand oxen does not change | Chapin (1944), p. 163 notes that this means that the sand oxen ¥4+ do not produce
wonders.

Yi #%Ji% ritualist, and the animal in front as a demon 1%, see Chén Mingfang [T (1982) and Li Jiafang 2257 77 (1982); Li
Shaoming Z48 (1988) argued that the seated figure clearly depicts a Buddhist monk and the animal in front is a, somewhat
transformed, dog; Zhang Zéhong 5Ki%HE and Lido Ling B (2015) suggest that the monk represents Chandragupta ¢ U

Z.
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3.2 The Picture Scroll [H %

A EZMPLE King Qi Méng Xindlud

MEEZE R King Xingzong Méng Lu6shéng

SMHRETEER EMN They follow her to see the holy transformation.
Stealing the Dog ffi K

Ilustration 7:
Stealing the Dog il K

After the scene below mount Wei, an entirely new story begins: the same foreign monk, i.e. Guanyin,
with his dog confronts non-believing tribal people. The tribal people are depicted with dark skin, hair
bound in a top-knot, simple clothes, weapons and ferocious expressions — all very much in contrast
to the peace and calm of the first scene.

First, Guanyin asks the villagers for alms, but they steal and eat the white dog. They then attack
and kill Guanyin, but he proves invincible, emerging from the violent attacks unscathed. The exact
events are much clearer from the accompanying story in the text scroll, where they are told as the fifth
manifestation {{, see page 34.

BIRGT AR E I E R In Shou Dan’s Qiéngshi village, the village leader Jiaming Wéngle
E=t AmERMER and thirty men steal the foreign monk’s white dog to eat it.

REFHHNEEER The foreign monks alms bowl and staff, the village leader
ZRC TSR T Wangle orders his subordinate Chiiquan go and place them on

l41: %] Fang Guéya J7EHi (1998a), vol. 2, p. 417 takes this as giang 2, but cha # seems to make more sense.

[41: 2T 1] On the scroll this is written as < i1l JC > T LLI, but the modern accepted writing is Léngyt Shan 2 1L,
see Hé Jinléng /4 . (2015). The meaning of the name is unclear, Hé Jinléng {4 . (2015) argues that it was a deliberate
invention of characters to evade taboos and that the term signifies Longyt £, i.e. ‘dragon’s carriage.

r4o0-42: The foreign monk’s alms bowl and staff, the village leader Wanglé orders his subordinate Chuquan go and place
them on mount Longyt. | Chapin (1944), p. 164’s tentative translation was ‘The village magistrate, Wang Lo, and Ch’iang Pu
order? Waich'iian? to go offer the Indian monk’s bowl and staff on Hsiao-yii mountain’, but if one reads the character as cha
# the sentence makes sense.

r41: Wangle ] ie. I £ /K - Jiaming Wangle.
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3 Annotated Translation

SEEIREM NG F MRS IRLL
B = BUR B B BT R T KR

FEIRETT
HAEPTE A A S AT AR

Wangle together with thirty men injure and harm the foreign monk,
then cut his body into three pieces, burn it in the fire, pour his bones
into a bamboo tube, and throw it into the water.

This is the Lancang river.

The shoes left by the foreign monk turn to stone, today they can be
seen in Qiongshi village.

FEAGT T H £ R 5
EELEZ AR
FIREREEBE RS
VPO FERIRTR
ERER RS SEE

HEZ FRMEEPBZ AR

Ilustration 8:
Pursuit 182

the others then chase him, but cannot reach him.

Wanglé and the tribe cannot move forward, in the beginning they
are of their old belief, then they prostrate themselves and admit
their failures.

Wangle and the others ride buffalows and horses to urgently appren-
hend the foreign monk.

After a few miles, the foreign monk strolls along, they chase him, but
cannot reach him.

Guanyin Casts the Holy Image W &% %14

The following scene, see illustration g (left), shows a tribal man beating a bronze drum, in the centre
the foreign monk, conjuring up an image of himself as Acudyé Guanyin, to his left an old man, to his
right a tribal leader labelled L Méngling 217 %. Further left, so in the timeline later, the old man is
casting a metal (53 statue in the shape of Acudyé, with a similar statue, much larger, behind him on

ls4: FRERFFFD 2G| Fang Guéyu /7 E i (1998a), vol. 2, p. 418 places these last two columns of text into the

next scene.

rag: Wangle ] ie. I E R - Jiaming Wéngle.

(53) Metalworking tools as well as a fire are in front of him.
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3.2 The Picture Scroll [H %

a mountain. This scene corresponds to the sixth manifestation 1t of Guanyin in the text scroll, see
page 34, and similar imagery appears on the (#§%;), see illustration g (right).

Mlustration g:
Guanyin Casts the Holy Image

Left: on the (BB &) - Right: on the (¥1§+4) (image from Li Lincan Z=£x/ll (1982), image 99)

The depiction of the bronze drum # is similar to drums from the kingdom of Dian period unearthed
in Ytinnén, including those discovered in the Dali region. 3% Tidn Hudiqing FH & (1985) points out
that copper is pronounced géng in the Bai language, so the term genggu #5{ according to him simply
means ‘copper drum’. (%)

Penth pointed out that the term ‘mang has the meaning of “king” or of “kingdom” (56), with Daniels
providing additional historical context:

The term Mang Dao is recorded in the Nanzhao Tuzhuan (The Pictorial Biography of
Nanzhao), which recounts the tale of the Avalokitesva Bodhisattva converting ethnic
leaders in Kainan to Acuoye Guanyin [ BB & worship. The scroll records the names
of two mang leaders. The first is Li Mangling, the great leader of the Mang Dao, whom
the Avalokitesva Bodhisattva encountered after reaching his territory (jie 5t ) during the
reign of the second Nanzhao monarch Meng Luosheng 5¢ /2 (674?—712?). The second
was Li Mangqiu, a late-ninth-century Mang Man leader who notified the Nanzhao Em-
peror Longshun [% %% (. 877 —97) in a memorial of 897 that a bronze image of the
Acuoye Guanyin cast by a wonder-working, proselytising Indian monk (a transforma-
tion of Avalokitesva) and a bronze drum beaten by Li Mangling roughly two hundred
years earlier still remained on a mountain in his territory. The location of the Acuoye
image and bronze drum reveals that Li Mangqiu’s village, Shimen, was situated within
the former territory of Li Mangling, indicating continuity of rule by mang leaders. The
retention of mang as a prefix in the personal names of Li Mangling and Li Mangqiu cor-
roborates that kings or nobles of the Mang Man in the Upper Mekong had been governed
loosely for over two hundred years at least. (Daniels (2021), pp. 209—210)

(54) see Tidn Hudiqing H 17 (1981) and Zhang Shén 7K4 and Yang Féngying 71X (1990).

(55) 1t is often assumed that the drums discovered around lake Erh#i had been brought in from outside, however Tian
Hudiqing FH#FTE (1985) contests this by pointing at the rich history of copper artefacts in the region.

(56) Penth (1989), p. 11.
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3 Annotated Translation

REAE T H T BRI LU T The foreign monk then appears on the summit of Kainan’s mount
Qiangfu.

AR AERE =N =R Kaindn Puji Nuoji's great leader Zhang Ningjian and others are

KT SRS TR blessed to offer sacrifices on top of Méng mountain.

TFATES NI —Z AR =B B When the bronze drum is beaten, an old man appears who says he
knows how to cast a holy image.

TERE MBI R The great leader of Mangdao Li Méangling
NG When the old man casts the holy image.
FRETL LS The holy image is installed on the mountain.

The Sacrifice at the Iron Pillar 5385 +E

This scene depicts a tribal meeting below a sacred iron pillar £%1%, with nine people performing sac-
rifices. To the right and left of the iron pillar are columns of text, the longer text on the left giving the
names and titles of those attending the gathering.

But what the scene actually depicts — the anointment of the ruler of Nanzhao - is much better under-
standable, through the explanation in the text scroll, see page 29.

HE L HIEZ A TSI L#ES | The cap covering the iron pillar turned into stone. Today it can be

SHRAE seen at Gudnghuaqun, today it is called Yinshéng.

BIRT AR PR S LR T The iron pillar in Shoudan’s Qidngshi village is nine chi’ and seven
cun high.

(58: WEJF111] The first character is written as < { I}11I 38 > in the text scroll.

(61: T'f#] Chapin (1944), p. 165 thinks that the two characters are transposed, but since the name also appears in the text
scroll, this is unlikely.

l67: F] clearly written as =, but should be .

r6o: Puju Nuojit ] unclear, Soper and Chapin (1970), p. 31 takes the four characters as a single place name, but the term
Ptijii ¥ H appears in isolation in the text scroll, see page 34.

r6o: Zhang Ningjian ] Chapin (1944), p. 165 refers to the Qing dynasty ({E = JJifF-{%) and suggests that his name refers to
Zhang Le&jinqit 7K /& KUK, the ruler of state of Jianning & T° [ mentioned in the ‘Unoffical History of Ndnzhao' (FA18ET5),
but Soper and Chapin (1970), p. 31 disputes this and points to the text scroll.

r67: The cap covering ] Li Huiquan %% %% (1985) points out that the meaning is incomprehensible.
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3.2 The Picture Scroll [H %

Mlustration 10:
The Sacrifice at the Iron Pillar 3864+

The following text then presents, quoting a lost work called (5K [X[E %) , a name roll of those at-
tending the gathering. Attending the ceremony is Méng Lué6shéng, i.e. the previously mentioned
Ludshéngyan 8 & 4%, the son of Xintlu6 ZH#:#. This is incongruent, as according to the legends,
power was transferred to Xintllud as the founder of the Méng clan.

Wk R E H = a AR ETR R RSKI | According to master Zhang's state history: Yunnan general-in-chief
ERG] Zhang Leéjinqiu, Xiér Hé right general Yang Nongjian, left general
FREGRIFLAFERZBEHMIEN | Zhang Yimoéujidn, mount Wei regional inspector Méng Luéshéng,
B the honourable leader of a large tribe Duan Yijian, Zhao Lanyt, Shi
BRI A KEVE BT FHERR | Jidnwang, Li Shiding, and Wang Qingximd made offerings at theiron 75
BEEH pillar at that time.

THEFH M EESNEGRAER

Then comes a passage that seems to explain the relationship between the ruler of Nanzhao and Zhang
Lejinqid, the tribal leader in charge of the ritual. There is a curious miswriting in this passage which

spells 75 ] instead of P5{E-A] — maybe this passage was added later by a different person?
(57)

Rz E Y, Everyone knows that the zAdo of the state of Yinnan, the marquis of
BRI E Xierhé was the formerly appointed great leader general Zhang Léjin-

AR ETRRRK qin. 80
[78-79: T8

Z3 | Liéng Xi&oqiang B3 (2006), p. 127 takes this miswriting of P57E7] as an indicator of carelessness in the prepara-
tion of the picture scroll.

(57) These events are also told in the ‘Origins of the Bai Kingdom’ { = E K ).
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3 Annotated Translation

The Nanzhao King Worships Acuéyé 414 T fLB I HB

The subsequent scene shows two named tribal leaders; the Nanzhao ruler Léngshtun % 7%, here la-
belled 52[% &, (58) with two attendants; and the emperor Zhongxing , i.e. Nanzhao ruler Shuinhuazhén
#1401, with two named officials behind him gathered around a large statue of Acu6yé Guanyin, with
a bronze drum in front of the statue.

The two Nénzhao rulers, Léngshtin [%%# and Shinhuazhén %%{L 17, also appear in the 103rd frame of
the (%144 ), see illustration 11, and Longshuin also appears in the 55th frame.
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Mlustration 11:
The Nénzhao King Worships Acudyé 5 I1H T LR i Hf
Left: on the (F§1HEI %) - Right: on the (#14%): emperor Zhongxing is the (from the reader’s perspective) leftmost in
the middle row, the inscription reads ‘% H13% 27, Chapin and Soper (1971b); in the bottom row, the second man from

the centre, dressed in a dhoti and with a hairstyle matching the (Fii5/&{£), is Shunhuazhén ##{£. 17 (image from
Li Lincan Z=# 1l (1982), image 103)

As each person is labeled with his titles, this scene has found considerable interest as it seems to give
an indication of the religious-political concepts governing the Dali region in the 10th century. Megan
Bryson considers the scene, which is linked to the text scroll, (*® a ‘consecration rite’:

Elite Dali-kingdom Buddhists drew from multiple sources in developing a tradition that
could, among other things, support their right to rule. Esoteric Buddhism in particular
offered techniques for rulers to identify with powerful, enlightened beings. One of these
techniques was the abhiseka (Ch. guanding #TH) consecration rite modeled on royal
coronation in which the practitioner became one with a deity. The end of the Nanzhao
tuzhuan’s illustrations featured an abhiseka rite in its scene of the penultimate Nanzhao
ruler Meng Longshun ZZ[%%#% (who also went by the title Maharaja) standing in a devo-
tional posture before a statue of Acuoye Guanyin. Two attendants holding vases stand
behind the ruler, who is barefoot and dressed only in a dhoti, far different from the stand-
ard tall crown and robe worn by Nanzhao kings. (Bryson (2016), p. 75)

Likewise, Daniels (2021), p. 210 interprets the scene as depicting the coronation of Longshun.

(38) On the possible meaning of Hao %, see L Lincan 25554l (1967), p. 54
(59) see page 37.
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3.2 The Picture Scroll [H %

Bryson (2015), pp. 74—75 further links this to Buddhist scriptures only found in the Dali region and to
the 12th century ‘Long Roll of Buddhist Images’ (3£156:):

Dali-kingdom rulers presented themselves as heirs to Nanzhao in several ways: they
claimed Nanzhao royal titles such as Piaoxin 5%{5, meaning ‘Lord of Pyu’ (modern-day
Myanmar); donned the same tall crowns; and continued to worship Acuoye Guanyin
as a tutelary deity. In fact, the Painting of Buddhist Images reproduces almost the entire
visual narrative of the lllustrated History, culminating in a scene of all the Nanzhao rulers

worshipping Eleven-Headed Avalokite§vara. Dali rulers — or at least Duan Zhixing, who

commissioned the painting — thus claimed to carry on the Buddhist mandate originally

bestowed by Acuoye Guanyin upon the early Nanzhao kings. (Bryson (2022), p. 95)

In Bryson (2017), p. 35, she concludes that ‘in the Nanzhao tuzhuan the source of the Nanzhao kings’

Buddhist royal mandate is unmistakably India’ and notes that this ‘conforms to Luo Zhao’s interpret-

ation that the Nanzhao tuzhuan marks the Nanzhao court’s attempt to distance themselves from the

fading powers of Tang and Tibet. (60)

Many of the titles of the dignitaries are unclear. Chapin (1944), pp. 167-168 simply transliterates them,
often without an attempt of segmentation. Wen Yuchéng i % i (2001), p. 4 attempts to interpret
these titles, which do not appear elsewhere.

AR EZ TR
BWF21AT
BEERER

Shimén village chief Luohé Li Méngqit

directions to become one family.

Emperor Zhongxing

The ruler of Mount Wei, the Zhangneishq, Jinquan, Zanwei,

Lichang, and Rénshuang, the official Wang Fengzong

The Xinbéshi, Neizhangshi, Qitwang, and Rénshuing, the official

[84: FEIE5EFES ] These five characters are slightly to the right and below the next column.
(85: FETFIE | This is exactly the title given to the figure in the 55th scene of the ‘Long Roll of Buddhist Images’ (%1545,

Chapin and Soper (1971b), Plate 23.

[86: HIEIU/71EH—2K] Chapin (1944), p. 168 thinks that this is a transposition and should read #JEi1E M 77 5 —5K.

(88-89: FILFENF 4T

B ZRE £Z7% | This is the annotation above the right one of two men lined up behind H1>% £ 7.
lgo: EIHELNEREEIIKETKIN] This is the annotation above the left man.

r83: Cishuangyl | unclear title, Soper and Chapin (1970), p. 15 translate it as ‘Minister of Rites"

r84: Méng Longhdo | i.e. f&%% — Longshun.

r8s5: earth wheel king | Bryson (2015), pp. 7374 notes, that while this phrase does not seem to be used elsewhere, it indic-

ates a Buddhist monarch.

.....

a Tibetan honorific: ‘bstan-pa’i rgyal-mtshan is a Tibetan term that means “victory banner of the [Buddhist] teachings”.
But Daniels (2018), p. 208 translates the passage as ‘accepts responsibility for the good and the mean, and requests all four

quarters come together as one family.’

(69) Bryson (2017), p. 193, note 74.
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| Zhang Shin

Then follows a section that reads like it could have once been the colophon to this scroll, with the two
dignitaries depicted just before, Zhang Shun 5K/lii and Wéng Féngzong F 7 7%, signing and dating it.
The titles given to them are exactly what was written next to their images just previously, leaving their

status obscure.

RUEENHEFRTIHEETREE
BRI

2 DR R 78 TR S5 o [ 5 P ek
PEHWAFEZR

1 I R R R T ] B N 2R RS
LE=S

SRS B
{5 A 96 20 FE EE A

HUEENHEFRTIHEETREE
REE

#

The ruler of Mount Wei, the Zhangneishd, Jinquan, Zanwei,
Lichang, and Rénshuang, the official Wang Fengzong and others sol-
emnly declare that we have —according to the reports about the reas-
ons for the raising of the mount Wei iron pillar, about Xiér river etc.,
as well as the national history — respectfully drawn a book about the
first arrival of the holy teachings in our country and have written

down what we have heard in the sequence as before. Respectfully

The Xinbéshi, Neizhangshi, Qitiwang, and Rénshuing, the official
Zhang Shun

The ruler of Mount Wei, the Zhangneishd, Jinquan, Zanwei,
Lichang, and Rénshuing, the official Wang Fengzong

Solemn Proclamation

With this colophon the scroll should have come to an end, but as two unrelated scenes follow, some
have suggested that those were added later. (61)

Wénwii Emperor S 277

What is now the penultimate scene is comprised of a royal figure, labelled Wénwti Huangdi Shéng-
zhén JUH E 7 £ E, followed by an official carrying a sword, and a group of court attendants. The
royal figure in front could be Duan Siping B f°F, the founder of the Dali kingdom K3 [F, as in the
‘Unoffical History of Ndnzhao' (FEiHET ) it is noted that he was given the posthumous title Holy
Civil and Martial Founding Emperor JtH 3 1 3CE £ 7. (62)

The interpretation of this scene has been complicated by only a low-quality black-and-white repro-
duction being available. Moreover, in the later and more widely circulating reproductions the label

(101: % ] Chapin (1944), p. 169 takes it as .

r99: Fengzong] i.e. £Z 5% — Wang Féngzong,
r100: On the 14th day of the 3rd month of the 2nd year of Zhongxing | 8th April 898, this corresponds to the day with the
inscription in the text scroll, see page 42.

(6) Zhang Zéngqi K (2010), p. 359.
(62) Li Lincan Z=5¢ Ml (1967), p. 49 and Soper and Chapin (1970), p. 20.
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3.2 The Picture Scroll H

F EARFRriZralissiaean

Mlustration 12:
Weénwli emperor SCE 27
Left: the complete version, here taken from Soper and Chapin (1970) — Right: the version with the characters missing, here

taken from my unattributed scan circulating in the Chinese mainland, but the reproduction in Li Lincan Z=FAll (1982) also
has these characters missing, while the earlier version in Li Lincan Z=F/lll (1967) is complete.

identifying the main figure has been cut out (see illustration 12).(63) The clearly visible line where the
characters were cut out has led some to believe that this part was added later. (64)

VHEHEHE Weénwii emperor true sage
FNERRLR LGSR The Shinéiguan and head of the Mushudng, the Zanwei Qitishuang

BERLLTERITAIZEHERRK | Look at the official who carries the sword with the the dragon head,

[106: L E T Z H | These characters are missing in later reproductions, see the introduction on page 26. They were
transcribed in Xt Jiarui #R 53 (1949), p. 426, but not in Fang Guéyt 77 El#i (1998a), vol. 2, p. 429.
l1o7: FFNERFKH TG | This text is inside a box.

r107: The Shinéiguan and head of the Mushuang, the Zanwei QiGshuang ] this seems a list of unclear titles, Qitshuang
could be a given name, see Chapin (1944), p. 169.

r108: the family name Yang ] clearly a Chinese family name, the granting of which was considered a priviledge.

riog-u1: Look at the official who carries the sword with the the dragon head, Baoxing, that was Béiya’s Leéjingit[’s sword].
Zhang Huachéng was his assistant. | The segmentation and translation of this passage is unclear. As Soper in his annotation
in Chapin and Soper (1970a), p. 191 points out Chapin (1944), p. 170’s ‘tentative rendering’ as ‘Observe the Minister who bears
the dragon-headed blade. His attendants are CHANG Hua and CH’ENG Chieh, courtiers of [CHANG] Lo-chin-ch’iu of Pai-yai.’

(63) The first complete reproduction, in Chapin (1944), was in black-and-white, but it contained the six characters. So did
the reproduction in Li Lincan Z=#/li (1967), Soper and Chapin (1970), and in the book Chapin and Soper (1971b). It appears
that when a new set of colour images was taken of the picture scroll, the last two scenes were left out and substituted from
the images contained in Li Lincan ZEFx Al (1967). So, in the 1982 not only were six characters were left out, but the image
composition left a line where the images were stitched together. In the earlier versions no such line is visible and, to the
contrary, the scroll appears here to be one continuous piece of material. The subsequent map of Erhii however has clearly
been cut.

(64) Wéng Jingjing 3k (2020) speculates that during the time of Duan Siying the scrolls entered the royal collection of
the Dali kingdom and that Duan Siying ordered to add Duan Siping, the founding father of the Duan clan, either on the
original or a copy of the scroll.
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SRACECTT N A Béoxing, that was Baiyd’s Lejingia[’s sword]. Zhang Huachéng was

Xiér Hé Map 75 /A /5]

The last scene is the earliest known map of lake Erhii {H{, then called Xiér Hé 74 7E-J#], depicted as
two intertwined snakes, a conch in the northern part and a fish in the southern part. The cardinal
directions and the rivers flowing into and out of the lake are correctly given.

Ilustration 13:
Erhai Map {HE&
Left: on the {FF1HE f£) — Right: on the (¥1§%:) (image from Li Lincan Z=#§/ll (1982), frame 101)

This image is considered important for the understanding of religious believes in the region. (6% A
very similar image can also be seen in the ‘Long Roll of Buddhist Images’ (%154 ), see illustration 13.

JETREART North Mizhigié river

[EER West East

PB4 E R Xiér Hé, the Xihé is like an ear, meaning the ear[-shaped] large lake.
Kifg 2 HAL There are river spirits: a golden conch and a golden fish. The golden
iRemtang fish has a white head, above the head is a wheel, poisonous snakes
KA EERE F wind around it, left and right are divided into two rivers.
WG JEZ It oy

[u7: %, ] Chapin (1944), p. 170 places a question mark here, Fang Guéya 77 [E¥i (1998a), vol. 2, p. 419 places a comma
behind it to take it as a sentence finishing character, it has no other meaning.

was almost certainly wrong, as there is only one attendant. The two names mentioned here, Zhang Lejinqit 5K 55 /& 3K, who
was the local ruler at Baiya [ 2 before Xintilué, and Zhang Huachéng 7 {t.i%, who is mentioned in the text scroll as a local
ruler, see page 34 and see also Soper and Chapin (1970), p. 33. In Chapin and Soper (1970a), p. 191, she noted on the sword:
‘In the Yiinnanese painted scroll [...], the minister of the ruler Shun-hua-chen [...] is represented carrying a sword which
the text, i.e. an inscription on the painting, tells us was handed down from Chang Lo-chin-ch'iu. [...] It is possible that this
is the same sword.’

ruo: Bioxing] ie. #{R1T - Yang Bdoxing.

rug: Xihé | ie. PHIHA - Xiér Hé.

(65) L Huiquan Z=H#2 (1985), Tidn Hudiqing FHITIE (1993).
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3.3 The Text Scroll L 7%

N

WRIL Longweéi river 120
BT Yifii river

7] South

Further left then comes an inscription by Chéng Qinwéng % 3% F, a son of Qing dynasty emperor
Qianléng, dated 1820 and two seals. (66)

BR_TRESEFRLAT ZHA | On the 22nd day of the gth month 25th year of Jidqing, géngchén,

FEM examined by Chéng Qinwéng

3.3 The Text Scroll XL F4&

At the beginning of the text scroll are four large banner characters that were, as the following shows,
added in 1899.

e =R True Springs of Prajfia 125

These are followed by the date, a title and the name of the person making this inscription.

HHCZF KA Guangxjihai middle fit day
AR = # o+ The Initiated Disciple of the Three Teachings and Buddha
JE SR HE Zhou Dézhao respectfully inscribed [this]

The main text of the text scroll then begins with a passage that will be — character for character —
repeated later.(67) It recalls a legendary tribal meeting during which an auspicious bird flies from the
centre of worship, the iron pillar # 1%, to perch on the shoulders of the future king Xingzong >% 7=
F, which was the name posthumously given to Luéshéngyan i# 4%, the second ruler of Nanzhao
1H.(68) It is not difficult to see this as a divine intervention, as Fabrizio Pregadio writes:

Because of their gift of raising in flight to heaven and treading the earthly ground, birds
play in several cultures the function of mediators between our world and the world above
us. In parallel to this, birds are also images of the descent of the divine spirit to earth

l125: %7 ] These characters are the Chinese transliteration of the Sanskrit word ST and should be pronounced some-
thing like boreé.

r123: On the 22nd day of the gth month 25th year of Jiaqing, géngchén | 28th October 1820

r125: True Springs of Prajiia | Translation from Soper and Chapin (1970), p. 10.

r126: Guangxu jihai middle fi day ] H'fA H is the 4th B day after the summer solstice E %, that year this should have
been 31st July 1899.

(66) In my copy, the inscription is partly cut off, but it is clearly visible in Li Lincan Z=F§/li (1982) and also recorded in Wang
Jingjing FI (2020).

(67) page 35.

(68) This is an unexplained inconsistency: Luéshéngyan 3% 42 is the second generation, it should really be Xintlué 44X
iZ. Soper and Chapin (1970), p. 10 noted this, and apparently also Li Lincan Z=£&/lli (1967), but neither offers an explanation.
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and of the ascent of the human spirit to heaven. For these reasons, birds are usually
auspicious creatures; [ ...] In this sense, birds fulfill a prophetic function by transmitting
and revealing the divine or celestial will to humanity. (Pregadio (2020), p. 31)

The corresponding image in the picture scroll can be seen in illustration 10.

P The ‘Records of the Iron Pillar’ say:
WI=MRE R E AR EK R RSKIE | In the beginning, the great leader general Zhang Léjingit of the
REHENAN , HERTHEM. Bai kingdom of the three Dan, king Xingzong and others, in all nine

FENGME B EEZE . | The master bird flew from the top of the iron pillar to rest upon the

shoulder of king Xingzong.

HKERKBILE G | i, From that moment on, Zhang Lé&jinqiti became evermore astoun-
ded.

PORFETVC  MEBXRPZEGH 1 | King Xingzong then recalled: ‘this is my family’s master bird, and he

SRS was delighted.

The First Manifestation

After the setting of the context as the divine anointment of king Xingzong by the auspicious bird, the
story then tells of seven manifestation £, of Guanyin X & in the shape of a ‘foreign monk’.

While there is no heading for this section, it is evident that this is the manifestation, 69 as seen in
illustrations 1 and 2.

HEHEMEER , BT —+—HIEJ) | The bird rested at king Xingzong’s house, after eleven months it

(e disappeared.

NE—R ., HEES [ShER]. There was also a dog with a white head and a black body
[known as dragon dog].

ETFHEZFRH. He had been born at king Qi’s home.

WALHIR , £ T &, W% & [f8 | Two auspiciouly flowering trees sprouted at a corner of the house,

oIBAE] in all four seasons they regularly flowered [said to be orange-coloured
flowers].

HODEMEHRME. Two birds often perched on these trees.

NENKEBEARZBEI=H , 5% | Three days before the holy foreign monk arrived, a yellow bird came

r13t: Bai kingdom of the three Dan | an unclear term, ik denotes a flat river valley, so with some justification Wén Yuchéng
i F K (2001) speculates that this refers to an alliance of three valleys of the 1%

r133: master bird | an unclear term

r139: eleven months | or ‘in the eleventh month’? Soper and Chapin (1970), p. 10.

ri40: disappeared ] This is unclear, Soper and Chapin (1970), p. 10 wrote ‘disappeared;, but £, could mean another trans-
formation.

ri42: [known as dragon dog] | This is an annotation by the copyist, it is a reference to the picture scroll, where the dog is
marked with the two characters léngqudn .. This is the translation in Soper and Chapin (1970), p. 11.

(69) T think this section lacks a heading as the form of the text is like a story being told: only at the very end it is revealed
that what happened was an appearance of Acudyé FiIEHS, i.e. the work of Guanyin W&
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EHTZR [IETH)].
RFMEELN , EHi—+ , SHE
B, BWIR, BUSK, FIRAMK,
U AR kRit—+, EEEHE, &
K.

W R E SRR
HT S Z P2, Bz
th [Ho R R ).

FERETZEAINEE, BRE
B, vHETH2H  BHETA
H, E¥ET=H.

M EesRE R, BT8R L LRI
Rz et

Then during the time of king Xingzong, a first official appeared, his

name was Gejunyi, he was wearing silk clothes with a tiger skin over
his shoulders, in his hand a white flag, he instructed how to use
weapons; then a second official appeared, his name was Luobang,
wearing silk clothes.

These two officials assisted king Xingzong to govern the state.
Luobang encountered the monk and asked for books of the teach-

represent the civil and military arts. ]

Afterwards, twelve celestial soldiers rode to assist king Xingzong,
disappearing and appearing at times, at first they stayed for twelve
days, the second time they stayed for six days, then the last time they
stayed for three days.

From then on the troops were strong and the country prospered,
they opened the land and expanded the borders, this was a

manifestation of Acudyé.

After the revelation that these magic events were a manifestation of Acudyé Fil I Hf, i.e. Guanyin,

follow further manifestions.

The Second Manifestation

After having received the first offerings, Guanyin appears again, testing the devotion of the kings’

wives, who show themselves as unselfish and devoted to the teachings. (79

E 4
TFVRI L HEE T ARGERR .
HR AR ERNEEAZE.

RIS R, A E e
ZER.

Ty o M R R L
i [ B AT 0t | 5 A
t].

HL IR TR R BRI
THREEZE.

The Second Manifestation

At that moment a foreign monk took a rest at the house of king Qi
and did not leave.

When Xinmijido and the other were on the way sending the food,
the foreign monk was already ahead of them asking for food.

Then he put on two lengths of cloth, one dark, one light, donated
by Ménghul, as head ornament [this was something the nobility gave as
alms, later people used it as head ornaments].

When Xtnmijido and the other are about to deliver vegetarian food,
he returned again and they gave without considering their sacrifice.

r149: [this is the young hawk] ] Annotation by the copyist, again I believe the text here points to the picture scroll, where
one bird is marked as such.

ri57: was given the books of the Féng clan | Soper and Chapin (1970), p. 11 has ‘[ and was given] the Book of the Feng People
[?]’ Note, that in the commentary by Zhang Zhao 5K it is stated that the name of the state was Fengmin [, see page 10.
r167: vegetarian food | The term Géngfan #/ signifies food that has come from agriculture, as opposed to meat, i.e. the
result of an animal being killed. It is an indicator of Buddhist practice as opposed to Hinduist practice.

(70) see illustration 3.

31

150

155

160

165

170

175
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The Third Manifestation

In his third manifestation, Guanyin uses his powers to conjure up all sorts of strange imagery and he
makes a prophecy to the kings’ wives. (")

FEA The Third Manifestation
FIREERIEHRA T , 2EHWTT | Xdnmijifo and the other were again fetching vegetarian food from
£ their house to deliver to the top of mount Wei.

8o FERMALT AL, ZHKEHY . | Once again, they encountered the foreign monk sitting on a stone,
FHE  FEFE, FIEEHB ;4 | on his left side was a white horse with a red mane, above it clouds
HFH% , L=, EFFE , T | were emerging, in the middle was a boy servant, his hand grasping
S5, an iron staff, on the right hand side was a white elephant, above it

clouds were emerging, in the middle was a boy servant, in his hand

holding a golden mirror.

HEFDE. There was also a blue sand oxen.

IFIRHER LTS WERH , Xanmijido and the other revered him unfailingly, they were pleas-

R . I . antly surprised and once again they gave him the vegetarian food.

M EAULDRE | TS, The foreign monk saw their steadfast devotion and said, they could
wish what they desired.

SRS R RE , REEETZIR, Xtnmijido and the other then divulged their desires, but could not

THE S - Then he made a prophecy, saying:
[BK=HZMR , Witanftzi& , 28 | ‘Within three months a bird will fly, leaves will be as many as a
w5 MTHRER L MIEE. ] mount of needles, the leaves will continue generation after gener-

ation and you will be the ruler.’
it , IR S\ S T2 | After he made the prophecy, Ménghui urgently called the plough-

S men, king Qi, Méng Xinualué, and the other, saying:
[WLEXM, FRFM, Z&%0E , | ‘Thereisaforeign monk, a strange appearance in foreign robes, who
200 RMEW. SRR . 5L : W | begged for food a few times, a holy man who cannot be harmed.
ASTE. | Today various spirits appeared, he made a prophesy, just now and

here.’
A ESFMOEEMEBEEE | ERL | King Qi, Méng Xinulud, and the other followed them to look, all that
ROMELREERS , §—2M , F# | was there had disappeared, only in the middle of a five-coloured

(203: F ] This character is missing, Li Huiquan 2% and Wang Jun £ % (1984) adds it.

r186: blue sand oxen] # here probably stands for the Sanskrit term T, signifying blue. The animal on the scroll has,
as can be most clearly seen in the colour reproduction in Li Lincan ZEZx/lI (1982), a blue, not a green tint, and the animal
is an Indian style cow, not a water buffalow. The animal is most likely a reference to the Hindu god Shiva. Shiva’s vahana
(vehicle) is a bull called Nandideva, see Wen Yuchéng {fi £ i (2001), p. 4, so the bull represents Shiva. But this does not
necessarily point to India as the source of this imagery: the ‘Thousand Hands Sitra’ {(FF%%) originally, in Sanskrit, had
the title ‘Blue Throated Stutra’ and referred to Indian imagery. ‘The Thousand-Armed and Thousand-Eyed Guanyin became
popular in China through translations of the Qianshou Jing (“Thousand Hands Satra”; Nilakanthasiitra) made between the
mid-seventh and early-eighth centuries.” Buswell and Lopez (2014), p. 736.

r1g1-192: but could not sent them to the bosom of the holy man. | Unclear.

(7 This corresponds to illustration 3.
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B, TP,

RN —E T, A R
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FERL ., J7E DR |, HR
g, FAULE. [ iEmLER
. ]

The Fourth Manifestation

cloud was a holy manifestation, in the hand clasping an alms bowl,
rising to the sky where he remained.

In the middle of the ray of light it seemed they saw two boy servants,
above them a blue cow, everything else had disappeared.

They went and saw on top of the stone a holy footprint, the imprint
of his clothes, prints of an elephant, a horse and a cow, they still

there today. [Later the veneration of blue cows arose from this. ]

From the fourth manifestation on, Guanyin appears in a new setting: confronting tribal people in
the south. The villagers steal and eat his dog in order to humiliate him, but the dog barks out of the
villagers’s bellies. The villagers then try to kill Guanyin, but even though they dismember and burn
him, he reappears unscathed, the tribal people then realizing his powers and submitting to him. This
manifestation is depicted in illustration 7.

FHL

HMEEFBEN B, kA
TFRRPHIRIE LA , BRG AR F | 2
—BR ., FHONGE 2T =K.

HRAGHEMAEREME.
B, SN BERE.

BEEIER , REETHTH TR
M.
WERANE, EAREMEMN, B
*.

MG IREE |, AR BTN BEt

ZEED B

IR IOV =B, TRkt &
WK, BATEF , T KE.
BRI |, TR TERESHIR.

BB, ERER TS REZE T
L EENES IR

The Fourth Manifestation

monk, who came from west of Nankai prefecture from the further
regions of the Lancang river, to Qiéngshi village of Shou Dan, leading
a white dog, in his hands holding a staff and a bowl, he stayed for
three nights.

The dog was suddenly stolen and eaten by the village head Jiaming
Wangle and others.

The following morning, the foreign monk searched and enquired,
they turned their backs to humiliate him even more.

The monk then called his dog in a loud voice, the dog then barked
from the bellies of more than ten boys and men.

Those who had stolen [the dog] to eat looked frightened at each
other, the form and spirit then disappeared.

They called the holy monk a demon, a weak person pretending to
be a hero.

The struck him three times, each time deadly.

They cut his body into three parts, then burned him in the fire, his
bones and flesh turned to ash, they poured it into a bamboo tube
and threw it into the water.

He broke the bamboo tube and emerged in the shape of his body
just like before, they could not injure him.

mountain top, where they remained to make offerings and prostrate
themselves.

r213: Ludshéng] ie. A - Luéshéngyan.

r234: Wangle ] ie. JIBAE’R - Jiaming Wéngle.
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H#tZwona , SIWET ARH.

The Fifth Manifestation

His shoes turned into stones, they can still be seen in Qiéngshi vil-
lage.

In his fifth manifestation, Guanyin again overcomes hostile tribal people, who in the end submit to

him, see illustration 8.

FEHL

HREFROE, EERE ., BHEA
ERILT S, REWE , FHLIRE RS
1.

WEEFRE, 854S AT
#Hz.

HEZE, g rme | IEZE

Pid
ERR, ETEEEL , R

RTIVALFERRTE.
MG IT R < {38 > #E T

JEiBEERE SR T /. [BERZ R
WEERENTR LA ] -

Ja AR E AR M Z S -

PRI Z AR, SE5RT0AL

The Sixth Manifestation

The Fifth Manifestation

wooden shoes, judging that these men were rooted in evil, and not
ready for his teachings, so he went to hide in the mountain.

some running, pursued him.

After a few li, the foreign monk just strolled along, those pursuing
him could not reach him.

As they were about to reach him, the foreign monk turned his head
to look at them, Wénglé and the others were unable to move for-
ward.

Then they began to submit willingly, prostrated themselves and ad-
mitted their failures.

The foreign monk then appeared on the summit of Kainan’s mount
Qiangfu.

Later he encountered the great leader of Puijii Zhang Ningjian. [The

mentioned in the (1A% %) as being in charge of building a temple

for Guanyin at Baiya during the time of Ludshéngyan. He travelled to the
Chinese court in 714.]

Later he appeared in the lands of the great leader of the Héni, Song
Linbié.

This section narrates the story of the casting of the image of Acudyé, see illustration 9.

r240: avase and a willow | markers of Guanyin.

r243: Wéngle ] ie. iTBAESR - Jiaming Wéngle.

r254-255: The father of Jianchéng, Jianchéng was also called Zhang Huachéng | This is possibly a person on the picture
scroll, called Zhang Jianchéng 5K/, see page 27.

r26u: Lin] ie. R#EH) - Song Linbié.

r261—262: grateful for the benefits he conducted the rites ] Soper and Chapin (1970), p. 13: ‘being granted the privilege of

offering worship on the mountain-top’.
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The Sixth Manifestation

The holy monk, on his journey to enlighten, appeared in the lands

of the great leader Li Mangling of Mangdao. 265
At that time, the people were still in the darkness and did not recog-

nize the holy man.

Even though fate brought him there to lodge, he was not able to en-
lighten them.

Then he rose to the sky riding on a cloud, and took the form of 270
Acuoyé.

the villagers.

When the villager had gathered, it seemed as if they were seeing a

holy image spreading bright light. 275
Then at the spot where the bronze drum had been beaten, an old

man appeared, saying:

‘T know how to cast, I will make an image like this holy appearance,

with no difference at all”’

Mangling said: 280
‘I wanto to cast his image, but I fear the copper will not suffice.’

The old man said:

‘Follow me to where the copper is, there will be no limits.’

Mangling and the others were all pleased and obeyed him, he cast

the holy image, then the village drums were gathered and setup on 285
the top of the mountain.

After this comes an exact repetition of the passage from the beginning about the ritual at the Iron

Pillar, see page 29.

This seems like nothing but a mistake by the copyist and supports the view that the extant copy is an

inferior copy, not a copy that was presented to the court.

Gl

=R B R AR ZE 5K R RUSR %
REFENN  HERTHEM,
FEONBE L CENEEZE LS.
RRKEREE , s .

KEENC WERTFZEESH , 17

The ‘Records of the Iron Pillar’ say:
In the beginning, the great leader general Zhang Léjingit of the

men, made sacrifices to heaven beside the iron pillar. 290
shoulder of king Xingzong.

From that moment on, Zhang Leéjinqiti became evermore astoun-

ded.

King Xingzong then recalled: ‘this is my family’s master bird, and he 295

r272: Méngling] ie. Z*:& - Li Méngling.

r289: Baikingdom ofthe three Dan ] anunclear term, ik denotes a flat river valley, so with some justification Wen Yuchéng
IR K (2001) speculates that this refers to an alliance of three valleys of the %

r291: master bird | an unclear term
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3 Annotated Translation

H A was delighted.

The Seventh Manifestation
The last manifestation does not have an accompanying part in the picture scroll.

It discusses the arrival of Buddhism in Yinnén by recounting a debate in Yizhou i /!, i.e. Chéngda A%
#F, held in 819 when Ndnzhao envoys claim to have encountered a monk called Jin 4. Jin Héshang 4
F, also called Wuaxiang JoHH, ‘was known as the founder of [a] Sichuan Chan school, the Jingzhong
school of Chengdu’.(7) While the alleged encounter in 819 was not possible as by that time Wuxiang
JCHH, who lived around 684762, had long passed away, Chéngdii was then a centre of religious con-
troversy between different Chan schools, see Adamek (2007). The competing Bioténg {& & school
claimed to be ‘in possession of the key Chan talisman, the robe of the “first patriarch” Bodhidharma’,
which ‘became so hotly contested an item as to provoke tales of murder and intrigue.’ (73 So the debate
about the arrival of Buddhism recalled here can be seen as part of the Mystique of Transmission,™
in which Nanzhao claimed a unique source, maybe even giving ‘Nanzhao Buddhism a direct link to
Buddhism’s Indian source’.(75)

While some Chinese scholars, such as Wen Yuchéng i % i (2001) and Luo Zhao %43 (2006), — not
without reason — question the veracity of the account, it is perhaps the fact of such a debate that is
most significant. In Wendy Adamek’s words:

However, current scholarly practice also asks us to acknowledge that a quest for ‘facts’
often reveals more about its own context than that of the apparent subject, while the
faultlines of fiction may admit echoes from the past that have been expunged from more
authoritative works. (Adamek (2007), pp. 4-5)

When it comes to the authenticity of the (FiH& %) , it is maybe important to note that while
Wuxiang belonged to the lineage of the Jingzong /47 school, during the Song dynasty ‘the “orthodox”
view [...] was firmly established [...], in which Huineng Z{§£ is the undisputed sixth patriarch and the
Zhishen branch [to which Wiixiang/Jin Héshang belonged] no longer features.’(76) If the (& 18K {%)
was a Song dynasty copy, would they have not removed references to Monk Jin?

For a translation of parts of this section, see Bryson (2015), p. 72 and Bryson (2017), p. 34

M The Seventh Manifestation
ENFECKS | FALGH. In the 4th year of Quény}, a jihdi year, a courtesy mission again went
to court.

r298: In the 4th year of Quany, a jihai year] 819, Quanyi 4: X is a Nanzhao reign period, Jthai T 2 adds the Chinese
cyclical year and allows a precise dating against the Chinese calendar.

(72) Adamek (2007), p. 6

(73) Adamek (2007), p. 4.

(74) so the title of Adamek (2007).
(

(

75) Bryson (2015), p. 73.
76) Vermeersch (2018), p. 269.
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‘In Yannan there was holy man who entered the country and made
a prophesy to your former king Qf, so Yinnan, through the works of
king Xing, became known as a state.’

We, the Tang, sometimes say that it was Xudnzang who made this
prophesy, this is wrong.

so how could father and son have encountered Xuanzang with the

same prophecy?

Furthermore, Xuanzang’s route did not pass through Yannan.

monk Pulitudhé came to our capital, and said:

‘The venerated Acudyé Guanyin of the western regions of the

lotus division came from the foreign regions to enlighten your

After he finished, he stayed for seven days, and passed away at

Shangyuan temple.
Our Great Feng People’s Kingdom then began to understand that
Acuéyé had come to our lands.

With this part the telling of Guanyin’s manifestions has come to an end and the following sections
then seem to explain the reasons this document has been commissioned.

TGRSR ZA , WIERCE R S
Bl

(AR , HEBSEXAE , B

the holy [man], and asked the grand astrologer lord Huitud, who
made a divination and reported:
‘The holy [man] appeared the south-west, but we only heard ru-

[320: GreatFéng People’sKingdom | self-appellation of Nanzhao during the reign of Shinhuazhén #1{.17, 897-902, mean-

ing unclear

r300: Wang Qitiquan | Wang Qitiquan F -2

r3or: Yizhou] ie. Chéngda.

r3o01-3oz2: encountered Monk Jin ] Wen Yuchéng /i % il (2001) points out that this is impossible, as the monk known as

Monk Jin 4 F1i# had by then long died.

r308-309: in the 3rd year of Zhénguan, a jichdu year | 629.
r310-31: in the 19th year of Zhénguan, an yisi year | 645, the dates of Xudnzang Z%%’s travel are correct.

r3u: capital ] then Changan.
r312: in the 3rd year of Zhénguan| 629.

r316: In the 2nd year of Baohé, an yisi year | 82s5.
r325: The emperor ] of Nanzhao, possibly Quanfengyou 3144, Bryson (2015), p. 73.
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mors, in the south we have come across a true manifestation.’

‘My blessed servant rules the south-west, as the borders are far away,
it is appropriate to speedly dispatch an imperial envoy to enquire
about the origin of the holy man, respect my desire to relieve my
heart and assist my genuine wish.’

Zhang Luopi urgently sent out his son, the great com-

to enquire about its source, but they only found the stone with the
foreign monk’s shoes.

They wanted to raise it to bring to the court, but feared this was con-
trary to the holy wish.

The religious experts were astonished.

And they found out that the holy manifestation had reached the
lands ofleader Zhang Ningjian and Song Linzé, more was not known

clearly.

Shimén village Luohé Li Manggqit, which said:

‘From the times of our grandfathers, in our lands there has been a
it without the intention for veneration, those who reached it died
quickly, but if they desired to prevent disaster and expel misfortune,

prayed for good fortune and sought good harvests, paid obeisance

and made sacrifices, then nothing was not according to their wishes.

r329: we have come across a true manifestation | unclear passage, Soper and Chapin (1970), p. 15: ‘but the ruler will meet
a conversion to the truth’

r33t: Lancang] i.e. l{B{L - Lancang river.

r337: Zhang Pibang ] Note the combination of a Chinese surname, Zhang 7K, with the local patronymic naming system
where the second character of the father’s given name becomes the first character in the son’s given name, here Pi iE, see
Lo (1945).

r338: Zhang Luonuo | The patronymic naming system would suggest that he was a brother of Zhang Luopi, as they share
the first character of their given names, and as he was subordinate to him, he was probably a younger brother.

r343: So they made a painting to present to the emperor. | This seems to a reference to the (FiBEIf%) itself.

r348: the gth year of Cudyé, a dingsi year ] 897, Cudyé is a reign period of Ndnzhao ruler Léngshun %%, 889-897, but it is
also the year Léngshtin %% died and Shunhuazhén #%{{.17 took the throne.

r348-349: the emperor was consecrated with water | Several researchers take this as description of a consecration cere-
mony, e.g. Bryson (2016), p. 75 and Daniels (2018), p. 106, see the comments to the corresponding scene in the picture
scroll, illustration 11, on page 24. Soper and Chapin (1970), p. 15 has tentatively a very different translation: ‘when the august
palanquin [overturned like] a water-filled basin [i. e. when the ruler died suddenly?]’

r352: white man] Bryson (2017), p. 192, note 79 notes that the term Béi H is used just twice in the (F1HE %), with a
vague meaning and should be taken as an ethnonym. In the picture scroll, the tribal people are depicted with a dark skin,
while Guanyin and the Nanzhao officials have a much lighter complexion.
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Today people do not dare to go up that mountain.’ End of report.
g BN FETHERTIHEES | An order was given to send the Cishuangyt Li Xing to lead fifty

B, TSR SR 2. troops on horses in search for it, and to obtain the holy image of
Acudyé Guanyin.

FEEARENHTZ NPT FE . This holy image was that the old man had cast.

FHARICRETITECE/REEW |, B0 | And they also obtained the drum that Méngling had beaten, and

WU, SEEET S . presented it to MOhé, M6hé venerated and adored it, raw gold was

smelt and it was forged anew.

The following section then records the order given by the Nanzhao ruler Shunhuazhén %%{{. 17 to the
Rushi f##, a term that I translate here after Bryson (2017), p. 35 as ‘religious experts) to investigate
the origins of teachings. This decree is dated 14th March 898, so immediately precedes the date of the
picture scroll, which is given as 8th April 898. This implies that between the imperial decree and the
completion of the scroll only about twenty days passed, leading Wang Jingjing F 5 (2020), p. 71 to
conclude that the two officials mentioned on the picture scroll, Wang Féngzong T % 7% and Zhang
Shun 5K/, were at that time not actually sent out to investigate, but merely instructed to present what
they knew.

B REREZHAT , HRF L, 50 | Imperial Decree: In the Great Féng People’s Kingdom the holy teach-
MEAREMI 2 | BT # IR , ZEAH | ings prosper. Since its arrival, either from Hu or from Fan, or from

%, Wity . FLAES5RES , £k | Fan or Han, it has been transmitted from generation to generation,

WE , FMREILZ K, BAEER | revered without fail, causing the military to be strong and powerful,
Z Hi o the works of the king prospered in his descendants, the people did
not suffer the demon’s stabs, the harvests were blessed to be boun-
tiful.

SRR LA E ), R4, B HE | But We because of our young age young do not yet have knowledge

MAFE , REMTZE MG, HEINOME | of the old and new, so when the classic teachings entered the coun-

7, BB, St S, BRKEE. try, we doknowwhlch holy man came first, I am willing carry the

MHFBEEEZZE , BEPFSZH . | Solhave asked all the venerated religious experts, fluent in the old

RRENE , HEEE. wisdoms and today’s debates, not to hide their knowledge, [but] to
quickly and easily advance what they believe.
WA, s RT , FE%EnE . This edict is entrusted to Cishudng, to make it known to all under

r362: Mangling] ie. Z¥IR - Li Mangling.

r363: Mohé | maharaja BT Z'% was a title of the ruler of Nanzhao, as Léngshun F£%% had already passed away, this must
refer to Shunhuazhén Z£{t. 01

r366-367: either from Hu or from Fan, or from Fan or Han | Soper and Chapin (1970), p. 17: ‘The first Fan stands for India,
the second for Tibet. Han is China. What Hu may have implied in Nan Chao in 89gg is less clear: perhaps Buddhist Central
Asia, with special reference to the the city-state of Khotan (which presumably was reached through Tibet).’

r367: Fan] ie. 3% — Tubo.

r372-373: But We because of our young age young do not yet have knowledge of the old and new | Born in 877, Shunhuazhén
was twenty-one years of age, so the self-deprecating statement of being too young to know about the origins of the teachings
does make sense here.

r375-376: to spread this drawing in this world and afterwards | WAang Jingjing T3 (2020) draws a parallel to the vow of
allegiance that Yiméuxtin %5 that was stored in an archive for posteriority.
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heaven, to send the wisdom to all.
HREFEZATH On the 18th day of the 2nd month of the 2nd year of Zhongxing;
The main text has now concluded and is followed by a long panegyric in honor of Avalokite$vara’. (77)
Soper and Chapin note:

The panegyric completely lacks the catchwords of familiar Buddhist teaching. There is
no asceticism, no meditation, no Prajiia, no Nirvana, no Dharma, no Buddha even. In
spite of the early drift of Yiinnanese Buddhism toward esoteric practises, we meet no
Vajra power and no sexuality. The deity is addressed as a source of immeasurable power,
as a god of battles who brings victory, as a bestower of good fortune and an averter of evil.
He is a kind of lowest common denominator among great gods, and the fact that he has
a name seems unimportant. (Soper and Chapin (1970), p. 35)

Translating this passage is difficult.

K& | Great deeds have been achived!
BTz BN 22 b FH AR ! The magic powers of Acuéyé Guanyin!

385 BIFEN , BIMERE , BB 5K | A power rare to fathom, his magic appearances hard to believe, with
N R ATIE A SGia=a compassion he guides the confused, excerting the power of his mani-

festations to save and aid all sentient beings.

Rz MR, EZ WEAE. Following him brings fortune, going against him brings about harm.
OHAEIE | I E A Our hearts hope for joy, just like a sound is followed by an echo.

390 HEJRTH#ILZ L, MZETH | So he manifested himself on the summit of mount Wéi and asked
FZR. for alms at the house of king Qi.
MEKE R, ZZICH] . WKL Z | He witnessed their dedication to the essence, and bestowed them a
i, BHM=AZE. prophecy, that the dragon will fly when nine is in the fifth position,

the bird flies in the third month.
so5  FIEEHA , HIREZZE , [L131%2L . 2B | Together in the period of praise, all calling themselves his sub-
S, BEEFE 2, M MELZ | jectsand concubines, enlightening the customs and establishing the

71 teaching, then establishing rules for the time, feeling the passion of

all, -

his believes, and then witnessing his magical power.
MFAREREBZ R, mRRESZE2H. Those knowning that he would descend in the shape of the foreign

[392: 7] The character bi & signifies a strip of bamboo with a something written on in and broken into two halves, of
which one is given to each party as evidence.

r382: On the 18th day of the 2nd month of the 2nd year of Zhongxing. | 898th March 14.

r389: Our hearts hope for joy | Unclear, Soper and Chapin (1970), p. 17: ‘When our hopes and prayers are in accord [with
His will?]’

r393: the dragon will fly when nine is in the fifth position ] this translation from Bryson (2015), p. 75, who notes that this
expression comes from the Book of Changes {(5%2): JLT. : ®RFER , FIW KN, which Legge (1899), p. 57 translates as
‘In the fifth line, undivided, (we see its subject as) the dragon on the wing in the sky. It will be advantageous to meet with
the great man.) it is a metaphor for the king being present.

(7)) Soper and Chapin (1970), p. 9.
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Buddha, revealing the extraordinary treasures of an elephant and
horse.

He then held the iron staff in his fist, and opened the bronze mirror
in the palm of his hand.

Then culture and virtue would thrive, from there on the rules were
established.

He told of the zhaomu of his family line, and beginning from the

He descend brought miracles, his weapon staff was deadly, begin-
ning to push back the evil from this corner of land, widening the
borders and opening the land for virtue.

Following the path of the five virtues, strengthening the foundations
of the three [?].

tions of calamity to cease.

So each year on the 18th day of the 2nd month, the day the great
saint was begging for alms, the day king Qi saw the image, grain and
rice are offered as expression of sincere devotion, offering profound
colours as sign of utmost devotion. On this auspicious day, he has
continually been worshipped.

Then on the 28th day, it is willed to establish the great heritage of
the monarch and cattle is sacrificed at Xiér Hé.

big sea.

[qq: BITHHE 23, H50=[] Z%] Soper and Chapin (1970), note 30 notes that after = a character is missing, he

suggest that this refers to a Buddhist term, with the character omitted as a code of secrecy. But the whole expression could

also refer to sangang wiichdng =49 7.%, i.e. the three cardinal rules and five permanent virtues of Confucianism.

[424: FHEAAT ] variant writing of Fi {EH].
l425: PEHEA[ ] variant writing of PG VEVA],

r407: dragon wife | Tassume this references Shayi ¥, the mythological ancestor of the Méng clan ZZ[X. from Aildo 7,
who conceived her children with a dragon. Soper and Chapin (1970), p. 17 notes that he does not understand this reference
and suggests that this figure represents the deity presiding over Kinming EFA lake.

r409: mighty spirits of the twelve | Soper and Chapin (1970), p. 17: ‘zodiac?’

r410: five and seven heavenly bodies ] Soper and Chapin (1970), p. 17 takes this as the five planets and the five planets plus

earth and moon.

r415: [?]] Soper and Chapin (1970), p. 18: ‘treasures?
r416: He opened the wonderful gate to the esoteric | Bryson (2017), p. 34: ‘opening the marvelous gate of the esoteric’.

r425 Xihé] ie. PiJE{A] - Xiér river.
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FENFE RERRES , DIFHA ,
EITHE  IEEE,

=% e . There are two river gods: the golden conch and the golden fish.
SEHEkL , HLELAER. The golden fish has a white head, on its forehead is a wheel.
SEISZ , 82, 29— H | The ignorant poisonous snakes surround it, they reside on the left
. and thre right, dividing the lake into two parts.

MRE 2, HEIMEH. They are worshipped and honoured, in order to prevent calamities.

After this, the text returns again to the creation of the scroll.

T FRAIFRTE 244 =% , "B | Later, during Biohé, emperor Zhaodé promoted three treasures to

&L TEWEZ B, B =HEZ % | extend the benefits to all living beings, they forsook the precious

R gold of the fish, to cast the holy source of the three divisions.

BT EMPHEFERK , HFEE | Holder ofagold scroll carved with the royal writ, the head of Weiféng

K, WRIKER R TFELRS , B | prefecture, appointed as marquis of Kainan, Zhang Bang, the su-
SERUITY , 5 BV E IR E . pervising assistant great commander, the imperial son, Méng Xuén-
zong, revered and venerated and called him the kingdom-founding
holy source Acudyé Guanyin.

FERE EWEFDE , ZE2FE S, | Up to emperor Witxuan maharaja, the lofty image teaching the true
HRWMEZ B , NEERZE. religion, and obtaining the true image of Guanyin and the drum that
had assembled the unenlightened masses.

EF RN AFEREEZZE  BEPF | When emperor Zhongxing asked the elders of the religious experts

L7, ZAEREZE , £2ZFFE | about the course of the old wisdoms and modern discourse, they

{441 FEE ZZVRPTIEESME | A similar inscription can be found in the 86th image in the ‘Long Roll of Buddhist Images’ (¥
%4 ), see Chapin and Soper (1971b), p. 134

r427-430: Dominating the voices of the wind, the reflection of the Fusang illuminates its midst, seeding auspicious trees,
following the five virtues, and so suppressing the voices of the lake. ] Having personally lived close to lake Erhai /B for a
period of time, I can attest that the winds across the lake are extremly strong, justifying the expression ‘howling winds’.
r428: the reflection of the Fisang illuminates its midst ] The Fusang $£3% is a mythological tree, mentioned in the ‘Classic
of Mountains and Seas’ {I11G24): 7% FH$:% , + HFTIA. The tree is associated with the sunrise and it can be noted
that Erhi is to the east of the Ndnzhao capitals with the sun rising over the lake. Birrell (1999), p. 128 translates the passage
as ‘Up in Hotwater Valley there is the Leaning Mulberry tree. That is where the ten suns are bathed.’

r430: lake ] literally ‘ear’, a reference to Xiér Hé F5EVA].

r433: ignorant poisonous snakes | 5% referring to non-believers here?

r434: dividing the lake into two parts | The Béi ethnic group in the lake Erhii have the concept of a dividing line in the lake,
running west to east at about the middle of the lake. But Soper and Chapin (1970), p. 18: ‘so making a double ear division’
r436: during Baohé, emperor Zhaodé ] it is unclear to whom this refers, it could also be segmented as Baohé Zhaodé
Hudngdi (RFIFEEE . Soper and Chapin (1970), p. 18 has some speculation about his identity.

r437: allliving beings | PU%E is a Buddhist term for the ‘four forms of being born; i.e. all beings.

r437-438: they forsook the precious gold of the fish | shudangndn jin 4 is a term denoting the highest quality of gold.
Soper and Chapin (1970), p. 18: ‘he gave as alms the fish-gold of Shuang-nan[?]’

r438: to cast the holy source of the three divisions | Again, unclear: Soper and Chapin (1970), p. 18: ‘and minted [coins] on
behalf of the saintly brotherhood of the Three [Tantric?] Divisions’. I think that this refers to the statue of Acudyé.

r439: Holder of a gold scroll carved with the royal writ ] translation taken from Soper and Chapin (1970), p. 18.

r444: emperor Witxuan | The commentary by Zhang Zhao says that this name refers to Longshun P& 7.
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reverently presented the drawing of the rise of the state, the pacific-
ation of the country and the enlightenment of its customs. 450
Praise the imperial officer Wang Fengzong and the Xinbdéshi,
Neichangshi, Qiuwang, and Rénshuang Zhang Shun to solemny in-
spect the events at mount Wei, and the records of the iron pillar and

Xiér Hé, and outline the glorious events on mount Wei.

Respectfully recorded on the 14th day of the 3rd month of the 2nd 455

(452: PEE[ ] variant writing of PG VEA],

r455-456: on the 14th day of the 3rd month of the 2nd year of Zhongxing, the wawii year | 8th April 898. The date given is

the same as on the picture scroll, see page 26.
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4 Glossary

Acuéyé FTIEHS: a Yannan-specific depiction of
Guﬁnyin, — see pages 7, 9, 11, 12, 20, 24, 30,
31, 35, 37, 39, 40, 42, see WL &

Aildo =#: legendary state in western Yannan
during the Han dynasty. Itis thought thata
graveside discovered in 2012 in Changning
& T is related to it, see Hit Changchéng #H
K3, Wéng Lirui 2% and Yang Fan 1
M (2016), HG Changchéng # 4  (2014),

— see page 10, 41

Baigué Yinyéu [ Hi: ‘Origins of the Bai
Kingdom’, Qing collection of Guanyin le-
gends related to Nanzhao, — see page 23

Baiya H : pre-Nanzhao polity, thought to
have been in present-day Midu 7R valley,
— see pages 27, 28, 34

Baiyli Hi%: Bdilanguage, , - see page 21

Baizd HJ&: Bai ethnic group, officially recog-
nized ethnic minority in China, main set-
tlement area around Erhdi, — see page 42

Baohé fx fl: reign period of Nanzhao ruler
Yimduxun, 784—, — see page 37, 42

Baoshan fRIL: present-day important city, the

historic Yongchang 7K &, — see page see 7K

=
=

Baotang fx J&: Chénzong # X school in
Sichuan, see Adamek (2007), — see page 36

Béijing JL3: present-day capital of China, —
see page 5, 6

Béisong 1t “K: Northern Song, Chinese dyn-
asty, 960-1127, — see page 12

Bimo6 %E: Bimo, Yiritualist, — see page 17

Bo Luopang i %'55: official mentioned in the
(FEIHET 52 ), — see page 16
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Béshénwahei H - FL2E: site of Nanzhao stone
carvings in southern Sichuan, see Howard
(1996), — see page 17

boré % #: wisdom, Chinese transliteration
of the Sanskrit 33T, meaning the highest
form of wisdom, not attainable via reason-
ing, — see page 29

Chanzong #7%: Chan school, main Buddhist
school in China, — see page 6, 36

Changning & 7: present-day a county belong-
ing to Baoshan 1L, —

Changan K%: historic city, present-day Xian,
— see page 37
Chéngdii /% #T: capital of Shu &, during the

Tang dynasty center of administration for
Jiannan 9174, - see page 36, 37

Chéng Qinwang F(3: E: son of Qidnlong %7

%, — see page 6, 29

Chuhuangdi i £7: emperor Cha i, Houjin
J& & emperor Chithudngdi Hi £ 7F, 942~
9477 -

Chuquan £b%#: unclear, maybe a name, - see
page 19

Cishuangyti # W 5: Cishuangyu,
title, Soper and Chapin (1970), p. 15 trans-
late it as ‘Minister of Rites’, — see page 25, 39

unclear

Cishuang #%: name mentioned in the {F51H
K[f%), likely to be a monk’s temple name,
meaning ‘Compassionate Brightness, -
see page 40

Cishi 7l 5: regional inspector, regional chief,
a title commonly awarded to important
heads of aboriginal tribes in South and
Southwest China, — see page 23
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Cudyé I HE: reign period of Nénzhao ruler
Léngshun [%7%%, 889-897, — see page 38, see
gz

Da Changhé KKF: great state of Changhé,
successor state to Nanzhao, — see page 10

Dachéng K3E: Great Wheel, , - see page 37

Dafeng Mingué K #f R [E: Great Feng
People’s Kingdom, self-appellation of Nan-
zhdo during the reign of Shunhuazhén 7
ft 17, 897-902, meaning unclear, — see
pages 10, 37, 39, see 11T & H1 2%

Jiangjuin K ¥ %: general-in-chief,
‘throughout history a designation of mil-
itary officers in command of armies; more
prestigious than General (chiang, chiang-
chiin) alone, less prestigious than Gener-
alissimo (shang chiang-chiin), see Hucker

(1985), p- 5897, — see page 23

Junjiang K % ¥: great commander,
Junjiang Z#f is ‘an ad hoc designation for
a military commander, see Hucker (1985),
1745 — see pages 37, 38, 42

Dali K3: , —see pages 6,11, 21, 24, 25

Dali superior prefecture KFJff: Dali prefec-
ture, later name of the Dalf administrative
region, — see page 11

Dali Gué K [E: Dali kingdom, successor
state to Nanzhao, ruled by the Duan
clan, 937——1253, — see pages 6-8, 11, 26, 27

Dashouling KX & 4ii: great leader, title of tri-
bal leaders, translation taken from Daniels

(2021), — see pages 22, 23, 30, 34, 35

Datianxinggué K X > [E: great state of
Tianxing, short-lived Nanzhao successor
state, 928, — see page 11

Da Yining Gué K X T [E: Great State of
Yining, last of the short-lived successor
states of Nanzhao, 929-937, — see page 11

danbi qianjian {E % 3 %: bstan-pai rgyal-
honorific for the ruler of Nan-
zhao. ‘bstan-pa’i rgyal-mtshan is a Tibetan

mtshan,

term that means “victory banner of the
[Buddhist] teachings”, Bryson (2015), p. 74,
Bryson (2017), p. 34, — see page 25
Dian /E: one of the earliest polities known to
China in present-day Yannan, later also a

geographical term for the region, - see
page see {E[E]
Dian Gué JE [E: kingdom of Dian, his-

toric polity in Yunnan, centered around
Dianchi, flourishing at the time of the Han
dynasty, — see page 21

Dudu #&: commander-in-chief, ‘chief of mil-
itary forces in a prefecture, see Hucker
(1985), 7311 — see page 38

Duan Shi E[X: Duan clan, ruling clan of Dali
Gud, — see pages 7, 8,11, 27

Duan Siping B f8°F: | - see pages11, 26, 27
Duan Siying BE%5: | —see page11, 27

Duan Yujian Bi54%: namein the (F1AR %)
, — see page 23

Dunhuang Z(/&: one of the most important
sites of early Buddhism, — see page 5, 8

Erhai JH#: lake Erhi, highland lake in west-
ern Yunnan with the center of Nanzhao on
its western side. It was also called Xiér 7
H, Xiérhé PH{EA], - see pages 5, 21, 27, 28,
4, 42

Fan #: areference to India, — see page 39

Fanseng % f4: foreign monk, the term denotes
a monk from India or a Buddhist monk, I
have translated this as ‘foreign monk’ as In-
dia was not even an entity at the time, —

see pages 5, 9, 13, 1720, 22, 30—34, 38
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Fanxiang Juan ®%%: ‘Long Roll of Buddhist
Images’, a long scroll of Buddhist images
painted between 1173 and 1176, see Chapin
and Soper (1971b), — see pages 6, 14, 17, 21,
25, 28, 42

Fasang #£3%: Fuasang, legendary mulberry tree
in the ocean where the sun is supposed to
rise, — see page 42

Fu Jif: prefecture, , —

Ganli HEE: ambrosia, literally meaning ‘sweet
dew’, a Buddhist magic potion, — see page
16

Gao Shengtai = /1% short-term ruler of Dalf
K, 1094-1096, — see page 7

Gejunyi & A £: military official depicted on
the (F§1HKE %) , his name could also
be ZEE % or just #E 2. The first charac-
ter is clearly written as 4% in the text scroll,
the picture scroll is not entirely clear and
has been read as 4 in Fang Guéyua 77 [E i
(1998b), p. 417 and Chapin (1944), p. 162, —
see page 14, 31

Genggu #5¢: bronze drum, name for a type
of drum in the (1K %) , the mean-
ing of géng ## is unclear, but it indicates a
utensil made from metal. The depiction of
the drum in the (BIHE %) is similar to
drums unearthed from the Dian period, —
see pages 21, 22, 35

Gong 2: duke, (1) Duke, from high antiquity
the highest title of nobility after wang, nor-
mally reserved for members of the ruling
family; ... Commonly prefixed with territ-
orial names, ... (2) The Honorable or His
Honor, polite term of indirect address ap-
plied to someone considered deserving of
respect), see Hucker (1985), 3388 — see page
23
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Guanyin M #&: Avalokiteévara, one of the bod-
hisattvas, in Chinese also written as Guan-
shiyin 3 %, which is a literal transla-
tion of the Sanskrit STAATTHTAT, Guanyin
plays a key role in Nanzhao mythology, par-
ticularly in the (R 1A %) and the (H
FH), —see pages 5,7, 9, 11,12, 15-17,19—21,
24, 30-34, 3740, 42, 43

Guangxu Jt44: penultimate Qing dynasty em-
peror, 1875-1908, — see page 29

Guanghuaquin | {L##: place name, —see page
22

Gud Junyi FLHBZ: military official, perhaps

the same as Geéjunyl %% mentioned on
the (FF1HEI %), — see page 14
Han Chao {X#i: Han dynasty, Chinese dyn-
asty, 202 BCE-220, —

Han {X: Han, main ethnic group of China, —
see page 39

Han Wudi G775 : Han emperor Wi, Han dyn-
asty emperor W11, 140-87 BCE, —

Héni #1f: tribal group, see Daniels (2021), —
see page 34

o

Héshang Palitudhe #1137 FE 17 monk
Pualituéhé, name of a monk in the (714
EIf%), — see page 37

Hoéu f&: marquis,
bility, usually next in prestige only after

‘Marquis, a title of no-

Prince (wang) and Duke (kung), some-
times hereditary, sometimes conferred for
special merit; usually prefixed with a geo-
graphic name designating the noble’s real
or hypothetical fief., see Hucker (1985),
2205 — see page 23, 42

Houjin J5#&: Later Jin, Chinese dynasty, 936—
947, — see page 11
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Houjingaozii J5 & /& tH: Later Jin emperor
Gaozt, founding emperor of Houjin /5,
936-942, — see page 11

Houligué J5#EE: Later Kingdom of Dali, , —
see page 7

Houzhou /5 f&: later Zhou, 951960, the last
in a succession of five short-lived dynasties
that controlled northern China after the
Tang dynasty, — see page 11

Ha #: , —see page 39

Hua {t: manifestation, Buddhist term, im-
plying a transformation, manifestation, or
wonder-working, — see pages 9,13, 15,19, 21,
30—38

Huttuod #%FE: , - see page 37

Huiyuan Zix: 4th century monk, 344-416, —
see page 5

Jigtidianshud Yuanji 22 EULESE: ‘Collec-
ted Records of the Stories of Old Dian’, 1265
compendium by Yannan scholar Zhang
Daozong TKiE R, - see page 7

Jiaming Wangle /] £ ‘R: tribal leader,
that the name is comprised of four charac-
ters indicates that this was not a Chinese
name., — see pages 19, 20, 33, 34

Jiaqing % [X: Qing dynasty emperor, 1796
1820, —see page 29

Jianchéng % ff: early commandery in the
south-west, established during the Han,
see Herman (2009), — see page 34

Jianning Gué & T[E: state of Jinning, , —
see page 22

Jiangjun R %: general,
tory the most common term for the com-

‘throughout his-

mander of a substantial body of troops,
whether a regular officer of the standing

army or the ad hoc commander of a spe-
cial force organized for a campaign; occurs
with many kinds of prefixes, see Hucker
(1985), 694 — see pages 23, 30, 35

Jiédu Shi 77 Zf#: military commissioner, ‘a
military title of great historical importance’
‘during much of the late T’ang period they
were virtually autonomous regional gov-
ernors, see Hucker (1985), 777 — see page
38

Jin Héshang < #1#: Monk Jin, moniker
of a high Tang dynasty monk, also called
Wixiang JC 18, 684—762, Jin was his com-
mon family name, who is also mentioned
in scriptures found at Dinhudng # /&,
Adamek (2007), Yang Mingzhang 15 PH %%
(2019), — see page 36, 37, see JLHH

Jinlué £32: golden conch, , - see page 42
Jinquan &%#: unclear title, - see page 25, 26
Jinyd € f: golden fish, , - see page 42

Jingshuiping §7K>F: flask, an elongated flask
containing Ganlu H #, often associated
with Guanyin, — see page 16

Jingshuiping #§7Kifi: phial, aflask containing
clear water for ritual use, an attribute often
associated with Guanyin, — see page 16

Jingzong /47%: Jingzong school, Chénzong #i
% school based in i #F, Adamek (2007), —
see page 36

Jun #: lord, ‘Throughout history a broad gen-
eric term for rulers and other official superi-
ors: Lord, often used in contrast to Minister
(ch'en)), see Hucker (1985), 1729 — see page
37

Jun #B: prefecture, historic administrative area,
term in use before the Tang, —see pages 33,

38, 42
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Kainan JTE4: Nanzhao fortification, south-east
of present-day Jingdong % 7R, — see pages
22, 34, 38, 42

Kaiyun Jfjiz: reign period of Chudi, 944-947,
— see page 11

Ktanming E#: Salt producing area of present-
day #7%, — see page 41

Lancang river iil{&7L: Lancang river, major
river in Yunnan, the Mekong, - see pages
20, 33, 38

Lichang #£5: unclear title, — see page 25, 26

Liji fLic: , -

Li Mangling Z=f-&: tribal leader mentioned
in the (FF18EIf%), for an interpretation of
the name see Daniels (2021), pp. 209—210,
— see pages 20, 22, 35, 39

Li Mangqia Z={T:3K: tribal leader mentioned
in the (FFIHEI(%), - see page 25, 38

Li Shiding 25 Tli: name in the (FE1AREI(%), -

see page 23

Li Shimin ZK: name of Tang emperor Ta-
izong, —

Li Tang Z=/&: Song painter, cl050-1130, — see

page 7
Li Xing Z17: name in the (F§iAE{%), - see
page 25, 39

Lidnhuabu % 1 %F: lotus division, ‘The
Lotus Division is the division (or fam-
ily) of the esoteric mandala governed by
Avalokite$vara., Bryson (2017), p. 34, — see
page 37

Linguangsong Yuan HOtHAR: locality men-
tioned on the (FI1HE %), - see page 12

Longquan % K: dragondog, , —see page 14, 30
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Longshun [£ %%: N4nzhao[npi] ruler, also
known as Fa Yo % 5%, 877—897, — see
pages 10, 24, 25, 38, 39, 43

Longwéijiang . E{T: Longwéiriver, another
name for the outflow of Erhdi, — see page
29

Longyd Shan T 1lI: mount Longyy, early
Néanzhao period location mentioned in the
(FIHE L), its relics have been excavated
the hills north-west of Weishan ##1l]. On
the (FiAEIf%) the name appears writ-
ten as < i LT > UF L, butBUFLL appears
(in old style characters) in the (74 1H%F
). T 1L is the modern accepted sim-
plified form, see Hé Jinléng [ 4 . (2015).
The meaning of the name is unclear, Hé Jin-
16ng A4 . (2015) argues that it was a de-
liberate invention of characters to evade ta-
boos and that the term signifies Longyt .
¥ j.e. ‘dragon’s carriage’ For a recent dat-
ing of some of the finds, see Zhang Naiwen
7K 5 (2022), — see page 19, 20

Lashan Yudngong Hua & T 2 i5:
‘Story of Lord Yudn of Mount Lu’, early
story book discovered at Dinhudng
&, the text is archived at the British Lib-
rary, Stein 2073, http://idp.bl.uk/database/
oo_scroll_h.agd?uid=1051497311;recnum=
2072;index=1, title translation by Hao
(2016), p. 169. The text is translated in Wa-
ley (1960), pp. 97-123 and in Sen and Mair
(2005), and summarized in Idema (2010),
p. 7408., —see page 5

Ludbang ¥ {#: civil official depicted on the (7
HE L), - see page 15, 31

Luohé Z'H: , - see page 25, 38
Ludsheéng iZE: second ruler of Nanzhao, ruled

674-712, also called Lu6shéngyéan % % 4%,
— see page 19, 23


http://idp.bl.uk/database/oo_scroll_h.a4d?uid=1051497311;recnum=2072;index=1
http://idp.bl.uk/database/oo_scroll_h.a4d?uid=1051497311;recnum=2072;index=1
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Luéshéngyan % 2 %: second generation of
rulers of Nanzhao, son of 4H43%, also writ-
ten as, — see pages 10, 13, 23, 29, 33, 34, S€€

yges

Man ZE: a generic term for non-Chinese people
in the southwest, — see page 12

Mangdao ITJ&: , —see page 22, 35
Méng Z¢: , - see pages 10,19, 22, 23, 32, 33

Méng Shi Z[X: Méng clan, ruling clan of Nan-
zhao, —see pages 8, 10, 23, 41

Méng Xuanzong %% % 7%: unclear person in
the (FTHE X)), — see page 42

Menghui i , - see pages 14, 15,18, 19, 31, 32
Midu 77J%: valley south of Erhai, —

Mizhiqiéjiang 57 E1E{L: Mizhigié river, river
in the (FFIHE %), — see page 28

Mi Fei K7f: Béisong bR calligrapher, as he
liked to travel around by boat, his works
were later referred to as Mijiachudn K ¢
fifi., — see page 12

Ming Chao P#i: Ming dynasty, Chinese dyn-
asty, 1368-1644, —

Minghéngwiui FjjitiE: Mingemperor Hongwii,
sole reign period Ming emperor Zha Yudn-
zhang, 1368-1398, — see page 11

Mé6héludcud & i %' : maharaja, title of
Longshun P& %§: ‘Maha was certainly the
ruler known by the Indian title Maharaja,
the next-to-last monarch of Nan Chao (r.
877-897), Soper and Chapin (1970), p. 15,
also used in a short form Mohé EE 1 see =
FE%%, — see pages 25, 39, 43

Mushuang #3%: unclear title, — see page 27

Nankai Fg7f: , - see page 33

Nanzhao F§1f: southern zhdo, regional power
with its center on Erhai during the 8th and
oth centuries, — see pages 5-7,10,13,17, 22—
24, 29, 36-39, 42

Nanzhao Tuzhuan FEIHE%Z: ‘llustrated His-
tory of Nanzhao', important picture scroll
dating back to 898, telling the story of
the arrival of Buddhism and the divine ap-
pointment of the rulers of Nanzhao, - see

pages 5-7, 12,17, 24, 36, 38

Nanzhao Yéshi F1HE 52 ‘Unoffical History of
Ndnzhao’, import Ming Chao P ¥ dynasty
recreation of the history of Nanzhao, — see
pages 10, 14, 16, 22, 26, 34

Neichangshi N#ff: Nanzhaotitle, - see page
43

Neizhangshi M2 fF: unclear title, — see page
25, 26

Nuojii #E: unclear term, — see page 22

piaoxin 35 later self-appellation of the ruler
of Nanzhao, first chosen by & %] in 808,
for its significance see Backus (1981), p. 102,
— see page 25

Puju & E: unclear place name in southern Yan-

nan, mentioned in the {(FFIHKIE), — see
page 22, 34

Qijia Wang # 3 £: king Qijia, posthumous
name of Xinalué 4 4%, the founder of
Nanzhao, — see page see HHLZ & #F F

Qi Wang # *: king Qif, posthumous name
of 4132, the founder of Nanzhao, — see
pages 13, 14, 19, 30-33, 37, 40, 41, see 4HLE
& #FE

Qianshéu Jing T F %&: ‘Thousand Hands
Sutra’, Chinese title of the Nilakantha
Sutra, Buswell and Lopez (2014), p. 689, —
see page 32
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Qiangfushan ¥ 1l: mount Qiangfd, moun-
tain mentioned in the (FF 4K %)
writing as < Wl 5 > ¥ L, this character
does not seem to be in the Unicode char-
acter set, v.14.0, http://www.unicode.org/
versions/Unicode14.0.0/, — see page 22, 34

Qianlong ¥ [%: Qing dynasty emperor Qidn-
léng, Qing dynasty emperor, 1735-1796, —
see page 6, 29

Qing dynasty |5 #i: Qing dynasty, last dyn-
asty of imperial China, 1644-1912 BCE, —see
pages 5, 10, 22, 29

Qing F: blue, asaBuddhist term, the meaning
is ‘blue’, Buswell and Lopez (2014), p. 1086,
— see page 32

Qingpingguan &°F'E: prime minister, Nén-
zhao highest government official, akin to
prime minister, — see page 38

Qiéngshicuin 75 AFf: Qiéngshi village, , — see
pages 19, 20, 22, 33, 34

Qiushuang TX: unclear title, — see page 27

Qiawang #§ &: notable leader, ‘prestigious
title’ bestowed by the Nanzhao king on
Baiman tribal chiefs, Daniels (2021), — see
pages 25, 26, 37, 43

Quanyi 2 3: reign period of Nanzhao ruler ¥
Hf%, 816-819, — see page 36

Quanfengyou ¥ & ffi: Nanzhao ruler, 823
859, — see page 37

Rénshuang 7 3&: Rénshudng, unclear title, —
see pages 25, 26, 43

rashi f5%: religious experts, term in the (F41H
f£) | ‘a term that can mean “Confucian-
ism and Buddhism” but in this context
clearly refers to religious experts’, Bryson

(2017), p. 35, — see pages 38, 39, 43
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Sandanbai =k H: Bai kingdom of the three
Dan, an unclear term, Dan X denotes a flat
river valley, so with some justification Wen
Yuchéng i AL (2001) speculates that this
refers to an alliance of three valleys of the
Baiman, — see page 30, 35

Shania 74*: sand oxen, a distinctive breed of
cattle with light-brow fur, possibly an early
breed of what is now called Dianzhongniu
EH 4, a‘classic Chinese indigenous cattle
breed with historical records dating back
to 200 BC’ Zhang, Qu and Jia (2021), — see
page 18, 32

Shayr )& legendary ancestor in Aildo, — see
page 41
Shanhaijing 11{8%%: ‘Classic of Mountains and

Seas’, classic Chinese book of mytholo-
gies, for a translation of the work see Birrell

(1999), — see page 42

Shanzhong Shanghui I+ /i 4: Yamanaka
and Company, Japanese antiques dealer
and auction house, sold a large number
of Chinese artworks in the first half of the
20th century, including the (FiHKEf%),
see Zong Yudn 77T (2012), — see page 6, 8

Shangyuanlianyti b 7T % 5: Shangyuén
temple, temple name, — see page 37
Sheéngluépi % F7: ruler of Nanzhao, *673

1728, ruled 712—728, —
Shi Jianwang Jiif52E: |, - see page 23

Shimén village A []1&: Shimén village, vil-
lage name in the (FF1AEIZ), — see page
25, 38

Shi Zhonggui £ = &: name of Houjin J5 &
emperor Chithudngdi i £77, 942-947, —
see page 11

Shiléng t#E: Nanzhao ruler, *844, U859, 1877,
— see page 10


http://www.unicode.org/versions/Unicode14.0.0/
http://www.unicode.org/versions/Unicode14.0.0/
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Shinéiguan £FA'E: unclear title, — see page
27

Shéuling &40: leader, title of tribal leaders, —
see page 38

Shoudan &Jk: ShouDan, name of a valley, loc-
ation unclear, — see pages 19, 22, 33

Shujun EHR: Shu prefecture, historical admin-
istrative unit in present-day Sichuan, its
name multiple times changing to Yizhou,

Shuanhuazheén %1t 1i: last ruler of Nanzhao,
897902, — see pages 7,10, 11, 24, 38, 39

Sichuan [)I]: Chinese province, — see page 17

Song Chao “K#i: Song dynasty, Chinese dyn-
asty, 960-1279, — see pages 7,11, 36

Song “K: Song, Chinese dynasty, — see page 5

Song Linbié “K#KJl: tribal leader, — see page
34

Song Linzé K#: tribal leader mentioned in
the (F18EI(%), — see page 38

Taishi K *: grand astrologer, ‘Lit., grand
scribe. (I),CHOU: variant of m-shih (Grand
Scribe). (2) CH'IN-WAN: variant of r'ai-
shih ling (Grand Astrologer); not later than
very early Han lost its scribal functions,
thereafter throughout imperial history was
associated with the recording and inter-
preting of celestial and other remarkable
natural phenomena, weather forecasting,
and other esoteric aspects of astronomy, in
contrast to the more rational and object-
ive astronomical and calendrical work’, see
Hucker (1985), 6212 — see page 37

Taizti Shéngshén Wénwiti Huangdi K1l
% M 3L & 77 Holy Civil and Martial
Founding Emperor, posthumous name of
Duan Siping Bz °F, — see page 26, see EX

H 37
PN

Tang Chao E#: Tang dynasty, Chinese dyn-
asty, 618—9o7, — see page 7,12

Tang JE: Tang, Chinese dynasty contemporary
with Nanzhao, 618-907, — see page 10, 37

Tang Gaozong J& & “%: Tang emperor
Gaozong, Tang dynasty emperor, ruling
649-683, —

Tangtaizong & X7%: Tang emperor Taizong,
Second Tang dynasty emperor Li Shimin %=
R, ruled 626-649, — see page 37

Tangzhaozong /& i 7%: Tang emperor
Zhaozong, Tang dynasty emperor, — see
page 10

Téngjinggichénghuiyoulinguan BH3 2
H #BfE: Yarinkan Museum, Museum in
Kyoto, Japan, where the (FFIHE %) is
kept, — see page 6, 8

ST

TianfG K4&: reign period of Houjingaozil /5 &
i1, 936-944, — see page 11

Tianfu X 8: reign period of Tang emperor
Zhaozodng, 901-904, — see page 10

Tiézhu #1¥: iron pillar, mythological ritual
site where the future Nanzhao king was
anoited, — see pages 5, 22, 23, 26, 29, 30,
3543

Tiézhuji #1E1C: ‘Records of the Iron Pillar’, a
lost book, mentioned in the (FF1HE %),

— see page 30, 35
Tubo n:3: Tibetan empire, — see page 39

Waiquan #M%: name in the (B§1HEI%), - see
page 34

Wang =£: king, ‘King, title commonly used
in reference to rulers of foreign states and
alien peoples’. It is important to note that
this does not have the meaning of a ruler
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equal to the Chinese emperor, it is a des-
ignation of a ruler below him, when used
in titles confered by China, the ruler of a
vassal state, see Hucker (1985), 7634 — see

pages 13, 38, 39

Wang Fengzong 7 %: one of the two men
who presented the (FiHE %) , - see
pages 25, 26, 39, 43, see TK/I

Wang Qingximo EHFH%: name in the (55
HEIE), — see page 23

Wang Qitgé FE%&: , -

Wang Qitiquan T {2: Wen Yuchéng i FAL
(2001) suggests that this is Wang Qitage £
4 mentioned on the, — see page 37, see
Fr&

Weibaoshan # % IlI: Weibio mountain, holy
mountain in today’s Weishan 111, —

Weifeng #iF: unclear locality in the (F1HE]
&), — see page 42

Weishan #i1lI: mount Wei, mountain south of
Erhai, in the historic context probably not
what is called Wéibdoshan 31 F L, — see
pages 16, 19, 23, 25, 26, 32, 40, 43

Weénjing %2: reign period of Duansiying, 945,
— see page 11, see B ETE

Wénwi Huangdi SCE E77: Wénwii emperor,
aname for Duansiping B8 F-?, —see page
27

Wiixiang JCHH: religious name of the Tang dyn-
asty monk Jin Héshang < #/H, — see page
36, see & FMH

Wiichang 1.7%: five virtues, literally ‘five con-
stants, meaning five constant virtues, —see
page 41, 42

Wuidai i fX: Five Dynasties, period of five
short-lived dynasties after the fall of the
Tang dynasty, go7—960, — see page 7, 12
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Wiixuanhuangdi i 5 £ 7 emperor
Wiuixuan, , — see page 10, 43

Xiér Hé V§7E]: Xiér river, historic name for
Erhai JHif, — see pages 23, 26, 28, 41-43

Xindlué 4 @ iZ: first ruler of Nanzhao,
*617 1674, ruled 649-674, — see pages 10,
13, 19, 23, 28, 29, 32, 33

Xiazhi E Z: summer solstice, one of the

twenty-four 75, — see page 29

Xinbéshi {51# 1L title mentioned on the (F513
K 1%), this title is not recorded elsewhere
and might signify a Buddhist disciple, see
Wang Ningshéng I T4 (1980), p. 144, —
see pages 25, 26, 43

Xingwang > F: kingXing, posthumous name
of Lu6shéngyan % % %, the second ruler
of Nanzhao, — see page 37

Xingzong Wang > 5% F: king Xingzong,
posthumous name of second ruler of Nan-
zhao, Ludsheéngyan 1% # 7%, see Soper and
Chapin (1970), p. 10, — see pages 13, 14, 19,
29-31, 33, 35, 36, see BB K

Xuanzang %#£: Chinese monk, 602—-664, who
travelled to India from 629-64s5, bringing
back many Buddhist scriptures, — see page

37

Xangéquan & ¥): ruler of Nanzhao, ruled
808-809, —

Xanmijiao IF57M#: , - see pages14, 15,18, 31,32
Yang %: , - see page 27

Yang Baoxing 17{R17: name on the (F1HE
%), —see page 27, 28

Yang Ganzhén 1% 5i: founder of the Nan-
zhao successor state Da Yining Gué K X
T E[npci] in 928, 7-937, — see page 11



Glossary

Yang Noéngjian %7%: name in the (F§IHE
&), — see page 23

Yizd #%J%: Yi, one of the officially recognized
ethnic groups in the PRC, — see page 18

Yifujiang ZHi{L: Yifuriver, river flowing into
Erhii, — see page 29

Yijing Z%%: Book of Changes, one of the oldest
Chinese classics, — see page 40

Yimoéuxin 585 ruler of Nanzhdo, 754-808,
— see page 39

Yizhou 73 MM: Yizhou, one of thirteen admin-
istrative regions created by Han Wudi 7X
i 77 in 106BCE, covering the region of
present-day Sichuan with its center at A
#F. In 742 it became Shujun % #F, but the
name remained in use to refer to i #E, —

see page 36, 37
Yinsheng $R4: |, - see page 22, 38

Yongzhéng %E1E: Qing dynasty emperor, 1723—
1735, — see page 12

Yongchang 7k E: present-day Bioshan, a

Chinese outpost founded in 69, see Fang
Guéyn 77 EHi (1953), —

Yonghut 7k : reign period of Tang emperor
Gaozong, 650655, — see page 10

You 7i: right, part of titles, senior to 7, — see
page 23

Yuan Chéao JC#: Yudn dynasty, Chinese dyn-
asty, 12791368, — see page 11

Yiannan = F: at the time of the Tang dynasty
the name for the geographic region south
of its Jiannan district, — see pages 5, 12, 21,
23, 36,37

Zantu6juédud # Y UEZ: Chandragupta, le-
gendary Indian monk said to have come to

Dali K¥, see Lian Ruizhi (2019), p. 123, -
see page 18

Zanweéi # Tl: zanweéi, unclear title, see also
Wang Jingjing F 3} (2020) for use of th
is title on a 971 stele, — see pages 25—27

Zhang {: head,
mon suffix indicating the chief official of
whatever is designated by what precedes:
Head, Chief, Director, Magistrate, etc., see
Hucker (1985), 84 — see page 27, 42

lit., senior. . Com-

Zhang iK: common family or clan name, - see
page 23

Zhang Bang iKf%: , - see page 37, 42

Zhang Daozong ikjiE 7%: author of the (42
HEVLJEE) | a man from Yannan, who
lived at the end of the Song dynasty and be-
ginning of the Yudn Chdo JCH, otherwise
nothing is known about him, — see page 7

Zhang Huachéng k(LA name in the (FFi8
Elf%), - see pages 27, 28, 34

Zhang Jianchéng 5K & if: Nénzhao prime
minister to Lu6shéngyén 12 &% and #:%2
JZ, mentioned in the {FF1AKE %) and the
(FE18EF 5 ), first appointed 674, made trib-
ute mission in 714, — see page 34

Zhang Leéjingia 3K /K RUSK: alternate form of
Zhang Léjingin 3K /K R3K in the (FIIHE
f£), — see pages 10, 22, 23, 27, 28, 30, 35

Zhang Luonuo k%' , - see page 38

Zhang Luopi 5K%'/E: Nanzhao Qingpingguan,
— see page 38

Zhang Ningjian 5K T{#: chieftain mentioned
in the (F§1AKEI1%), maybe also in the (B 1H
H¥5), see Soper and Chapin (1970), p. 13,
— see pages 22, 34, 38
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Glossary

Zhang Pibang iK/E{#%: name of official in the
(18 %), son of Zhang Luopi 5K %' €, —
see page 38, see K% iE

Zhang Shun 5K]lii: one of the two men who
presented the (FF1HE %), — see pages 26,
39, 43, see LZ5R

Zhang Yimoéujian 5KZ 25 name in the (F
HEZ), - see page 23

Zhang Zhao 7Kkf: Qing dynasty official, who
wrote in 1727 wrote an introduction to the
(FE1HEIfZ), - see pages 5-7,10-12, 31, 43

Zhangneishu N 45: unclear title, - see page
25, 26

Zhaodé Huangdi FH7E 277
unclear reference to an emperor,
page 42

emperor Zhaodé,
— see

Zhaomu FE#2: zhaomu, system of arranging
ancestral temples, the term is used in the
XXX (fLig) : ‘ERRABH T IEE,
WTIEELZ HERRE , HEWTE
A AT 2 Tl —LL T
o WL HIEE. EESNENTRT
KT~ R KRATLU T L. ), which
Legge (1885b), p. 51 translates as ‘The tablet
of an (ordinary) officer or of a Great officer
could notbe placed in the shrine of a grand-
father who had been the lord of a state; it
was placed in that of a brother of the grand-
father who had been an (ordinary) officer
or a Great officer, The tablet of his wife was
placed by the tablet of that brother’s wife,
and that of his concubine by the tablet of
that brother’s concubine. If there had been
no such concubine, it was placed by the
tablet of that brother’s grandfather; for in
all such places respect was had to the rules
concerning the relative positions assigned
to the tablets of father and son. The tablet
of a feudal lord could not be placed in the
shrine of the son of Heaven (from whom he
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was born or descended); but that of the son
of Heaven, of a feudal lord, or of a Great of-
ficer, could be placed in the shrine of an (or-
dinary) officer (from whom he was descen-
ded).” See also Legge (1885a), pp. 223—225.,
— see page 41

zhao 13: zhao, term for a local ruler or his

realm, — see page 23
Zhao Duoémie #AFERE: | — see page 38

Zhao Lanyl X% 5: name in the (F1HE %)

, — See page 23

Zhao Shanzhéeng & % B founder of

the shortlived Nanzhao successor state
Datianxinggué K K 3% E in 928, ?-929,
— see page 10

Zhenguan U1V reign period of TAngtaizong,
627-649, — see page 37

Zheén JiX: We, a majestic self-appellation, — see
page 39

Zhéng Maisi ALK fiil: first ruler of Zhéng Méisi
#B3E i, ruled 093-909, — see page 10

Zhengshi #f[: Zhéng clan, , — see page 10

Zhongxing H'>%: reign period of Nanzhao ruler

Shinhuazhén %% 1t Ui, 898—go2, — see
pages 6, 10, 11, 26, 40, 43
Zhongxinghuangdi ' > & 7: emperor

Zhongxing, posthumous name of Nanzhao
ruler Shiinhuazhén %Y. 11, — see pages 24,
25, 43, see FF1L 1

Zhou Dézhao JHfE%!: name of copyist of the
(FEIHE %), — see page 29

Zhuiniao ¥ 5: master bird, auspicious bird in
the (FE1HE Z), — see pages 30, 35, 36

Zud 7r: left, part of titles, junior to H, — see
page 23
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